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1. Which of the following works does 

not address the theme of ‘The Fall of 
Man’ ? 

 (A) Milton’s Paradise Lost 
 (B) Kyd’s The Spanish Tragedy 
 (C) William Golding’s Lord of the 

Flies 
 (D) Camus’ The Fall 
 
2. The 17th century collection of French 

fables which facilitated the migration 
of tales to a large extent were written 
by  

 (A) La Fontaine  
 (B) Aesop 
 (C) Ignacy Krasicki  
 (D) Phaedrus 
 
3. The following book argues that 

growth in literary criticism and the 
interest in institutionalizing literary 
education are closely interrelated : 

 (A) Is there a text in this class ? 
 (B) The Anxiety of Influence  
 (C) The Social Mission of English 

Criticism : 1848 – 1932  
 (D) After Theory 
 
4. By “Cultural Capital” is meant ____. 
 (A) the prestige attached to a 

particular work of art, or any 
commodity, in a socio-cultural 
milieu 

 (B) the prestige attached to 
capitalist culture in a socio-
cultural milieu 

 (C) the distinction capitalism draws 
between/among culture’s 
products and effects 

 (D) the capital culture makes in a 
scenario that undervalues non-
cultural products and services  

 
 
 
 
 
 

5. The following could constitute 
legitimate objects of enquiry within 
cultural studies  

 I. Work song  
 II. Comic book 
 III. Film  
 IV. Social networking 
 The correct combination according to 

the code : 
 (A) Only III 
 (B) Only II 
 (C) All of the above 
 (D) II and IV 
 
6. Arrange the following in 

chronological order : 
 i. Aeschylus’ death 
 ii. Babur’s arrival in India 
 iii. Virgil’s birth 
 iv. The traditional date for the fall 

of Troy  
 Codes : 
 (A) i ii iii iv 
 (B) iv i iii ii 
 (C) iii ii i iv 
 (D) iv iii ii i 
 
7. Grouped below are languages that 

share socio-historical and cultural 
traditions of India, Bangladesh and 
Pakistan. Identify the group to which 
languages with this shared history 
belong : 

 1. Hindi, Urdu, English, Dogri 
 2. Bangla, Sindhi, Punjabi, 

Gujarati 
 3. Manipuri, Maithili, Malayalam 
 4. Chhattisgarh, Haryanvi, Marathi 
 Codes : 
 (A) 1 (B) 3 & 4 
 (C) 2 (D) 1 & 2 

COMPARATIVE LITERATURE  
Paper – III 

 

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All
questions are compulsory. 
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1. ×®Ö´®Ö×»Ö×ÜÖŸÖ ü̧“Ö®ÖÖ†Öë ´Öë ÃÖê ÛúÖî®Ö ÃÖß ü̧“Ö®ÖÖ ‘×¤ü 

±úÖ»Ö †Öò±ú ´Öî®Ö’ Ûúß £Öß´Ö ÃÖê ÃÖ´²Ö×®¬ÖŸÖ ®ÖÆüà Æîü ? 
 (A) ×´Ö»™ü®Ö ÛúÖ ‘¯Öî¸üÖ›üÖ‡ÃÖ »ÖÖòÃ™ü’ 
 (B) ×Ûú›ü ÛúÖ ‘×¤ü Ã¯Öê×®Ö¿Ö ™Òêü×•Ö›üß’ 
 (C) ×¾Ö×»ÖµÖ´Ö ÝÖÖêØ»›üÝÖ ÛúÖ ‘»ÖÖ›Ôü †Öò±ú ×¤ü 

°»ÖÖ‡ÃÖ’ 
 (D) ÛúÖ´Öæ ÛúÖ ‘×¤ü ±úÖ»Ö’ 
 
2. 17¾Öà ¿ÖŸÖß Ûúß ‹Ûú ±Ïëú“Ö ±êú²Ö»ÃÖ, ×•ÖÃÖÃÖê ÛúÆüÖ®Öß 

ÛúÖê ×¾ÖÃŸÖéŸÖ õÖê¡Ö ´Öë ¯ÖÆãÑü“Ö®Öê Ûúß ÃÖã×¾Ö¬ÖÖ ×´Ö»Öß, ÛúÖ 
»ÖêÜÖÛú £ÖÖ 

 (A) »ÖÖ ±úÖë™êü®Ö (B) ‡ÔÃÖ¯Ö 
 (C) ‡ÝÖ®ÖêÃÖß ÛÎúÖ×ÃÖÛúß (D) ±îú›ü¸üÃÖ 
 
3. ×®Ö´®Ö×»Ö×ÜÖŸÖ ¯ÖãÃŸÖÛúÖë ´Öë ÃÖê ×ÛúÃÖ´Öë µÖÆü ŸÖÛÔú Æîü 

×Ûú ÃÖÖ×Æü×ŸµÖÛú †Ö»ÖÖê“Ö®ÖÖ Ûúß ¾Öé×¨ü †Öî¸ü 
ÃÖÖ×Æü×ŸµÖÛú ×¿ÖõÖÖ Ûêú ÃÖÓÃ£ÖÖ®ÖßÛú¸üÞÖ ´Öë ¹ý×“Ö 
¯Ö¸üÃ¯Ö¸ü †®ŸÖ¸ü-ÃÖ´²Ö×®¬ÖŸÖ Æîü ?  

 (A) ‡•Ö ¤êü†¸ü ‹ ™êüŒÃÖ™ü ‡®Ö ×¤üÃÖ Œ»ÖÖÃÖ ? 
 (B) ×¤ü ‹Ó•ÖÖ‡™üß †Öò±ú ‡®Ö°»Öæ‹ÓÃÖ 
 (C) ×¤ü ÃÖÖê×¿Ö»Ö ×´Ö¿Ö®Ö †Öò±ú ‡Ó×Ý»Ö¿Ö 

×ÛÎú×™ü×ÃÖÃ´Ö : 1848-1932 
 (D) †Ö°™ü¸ü £µÖÖê¸üß 
 
4. ‘Ûú»“Ö¸ü»Ö Ûîú×¯Ö™ü»Ö’ ÃÖê †×³Ö¯ÖÏÖµÖ Æîü  
 (A) ×ÛúÃÖß ×¾Ö×¿ÖÂ™ü Ûú»ÖÖÛéú×ŸÖ †£Ö¾ÖÖ ¾ÖÃŸÖã 

ÛúÖê ÃÖ´ÖÖ•Ö-ÃÖÖÓÃÛéú×ŸÖÛú ¯Ö×¸ü¾Öê¿Ö ´Öë ÝÖÖî¸ü¾Ö 
ÛúÖê ÃÖ´²Ö¨ü Ûú¸ü®ÖÖ  

 (B) ‹Ûú ÃÖÖ´ÖÖ×•ÖÛú-ÃÖÖÓÃÛéú×ŸÖÛú ¯Ö×¸ü¾Öê¿Ö ´Öë 
¯ÖæÑ•Öß¾ÖÖ¤üß ÃÖÓÃÛéú×ŸÖ ÃÖê ÝÖÖî¸ü¾Ö ÛúÖê ÃÖ´²Ö¨ü 
Ûú¸ü®ÖÖ  

 (C) ÃÖÓÃÛéú×ŸÖ Ûêú ˆŸ¯ÖÖ¤ü®Ö †Öî¸ü ¯ÖÏ³ÖÖ¾Ö Ûêú ²Öß“Ö 
´Öë •ÖÖê ×³Ö®®ÖŸÖÖ ¯ÖæÑ•Öß¾ÖÖ¤ü ›üÖ»ÖŸÖÖ Æîü … 

 (D) ¯ÖæÑ•Öß¾ÖÖ¤üß ÃÖÓÃÛéú×ŸÖ «üÖ¸üÖ ×®ÖÙ´ÖŸÖ ¯Ö×¸ü¥ü¿µÖ 
•ÖÖê ÝÖî¸ ÃÖÖÓÃÛéú×ŸÖÛú ˆŸ¯ÖÖ¤üÖë †Öî¸ü ÃÖê¾ÖÖ†Öë 
ÛúÖ Ûú´Ö ´Öæ»µÖ †ÖÓÛúÖ •ÖÖŸÖÖ Æîü … 

 
 
 
 
5. ÃÖÖÓÃÛéú×ŸÖÛú †¬µÖµÖ®Ö Ûêú †®ŸÖÝÖÔŸÖ ×®Ö´®Ö×»Ö×ÜÖŸÖ 

•ÖÖÑ“Ö-¯Ö›ÌüŸÖÖ»Ö Ûêú ¾Öî¬Ö ×¾ÖÂÖµÖ ÆüÖê ÃÖÛúŸÖê Æïü … 
 I. ÛúÖµÖÔ Ûêú ¤üÖî¸üÖ®Ö ÝÖÖµÖê •ÖÖ®Öê ¾ÖÖ»Öê ÝÖßŸÖ 
 II. ÆüÖÃµÖ (ÛúÖò×´ÖÛú) ¯ÖãÃŸÖÛú 
 III. ×±ú»´Ö 
 IV. ÃÖÖ´ÖÖ×•ÖÛú ®Öê™ü¾ÖÚÛúÝÖ 
 Ûæú™ü Ûêú †®ÖãÃÖÖ¸ü ÃÖÆüß ÃÖµÖÖê•Ö®Ö Æîü : 
 (A) Ûêú¾Ö»Ö III  
 (B) Ûêú¾Ö»Ö II  
 (C) ˆ¯Ö¸üÖêŒŸÖ ÃÖ³Öß  
 (D) II †Öî̧ ü IV  
 
6. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÛúÖ»ÖÛÎú´ÖÖ®ÖãÃÖÖ¸ü ¾µÖ¾Ö×Ã£ÖŸÖ 

Ûúß×•Ö‹ : 
 i. ‹ÃÖÛúÖ‡»ÖÃÖ’ ›êü£Ö 
 ii. ²ÖÖ²Ö¸ü’ÃÖ †¸üÖ‡¾Ö»Ö ‡®Ö ‡Ó×›üµÖÖ 
 iii. ×¾Ö¸ü×•Ö»Ö’ÃÖ ²Ö£ÖÔ 
 iv. ×¤ü ™Òîü×›ü¿Ö®Ö»Ö ›êü™ü ±úÖò¸ü ×¤ü ±úÖ»Ö †Öò±ú 

™ÒüÖêµÖ 
 Ûæú™ü : 
 (A) i ii iii iv 
 (B) iv i iii ii 
 (C) iii ii i iv 
 (D) iv iii ii i 
 
7. ®Öß“Öê ³ÖÖÂÖÖ†Öë ÛúÖê ‹Ûú ‹êÃÖê ÃÖ´ÖæÆü ´Öë •ÖÖê›Ìü ×¤üµÖÖ 

ÝÖµÖÖ Æîü ×•Ö®Ö´Öë ³ÖÖ¸üŸÖ, ²ÖÓÝ»ÖÖ¤êü¿Ö †Öî¸ü ¯ÖÖ×ÛúÃŸÖÖ®Ö 
Ûúß ÃÖ´ÖÖ•Ö-‹ê×ŸÖÆüÖ×ÃÖÛú †Öî¸ü ÃÖÖÓÃÛéú×ŸÖÛú ¯Ö¸ü´¯Ö¸üÖ‹Ñ 
ÃÖÖ—Öß Æïü … ‡ÃÖ ÃÖÖ—Öê ‡×ŸÖÆüÖÃÖ ¾ÖÖ»Öß ³ÖÖÂÖÖ†Öë Ûúß 
¯ÖÆü“ÖÖ®Ö Ûúß×•Ö‹ : 

 1. ØÆü¤üß, ˆ¤æÔü, †ÓÝÖÏê•Öß, ›üÖêÝÖ¸üß 
 2. ²ÖÓÝ»ÖÖ, ØÃÖ¬Öß, ¯ÖÓ•ÖÖ²Öß, ÝÖã•Ö¸üÖŸÖß 
 3. ´Ö×ÞÖ¯Öã¸üß, ´Öî×£Ö»Öß, ´Ö»ÖµÖÖ»Ö´Ö 
 4. ”û¢ÖßÃÖÝÖœÌü, Æü×¸üµÖÖÞÖ¾Öß, ´Ö¸üÖšüß 
 Ûæú™ü : 
 (A) 1 (B) 3 †Öî̧ ü 4 
 (C) 2 (D) 1 †Öî¸ü 2 

ŸÖã»Ö®ÖÖŸ´ÖÛú ÃÖÖ×ÆüŸµÖ 
¯ÖÏ¿®Ö¯Ö¡Ö – III 

ÃÖæ“Ö®ÖÖ : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÆü¢Ö¸ü (75) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü …
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8. Which of the following argues for an 
open embrace of and sympathy for, 
linguistic aliens and minorities ? 

 (A) Monolingualism of the Other  
 (B) Strangers to Ourselves 
 (C) A Million Mutinies  
 (D) The Stranded Diaspora  
 
9. Which of the following statements on 

Vande Matram is/are not true ? 
 1. Its opening passage is an 

invocation of fertility, beauty and 
benignity. 

 2. It code switches from Sanskrit to 
Bangla and back. 

 3. It is the battle chant of the Hindu 
army in Bankim Chandra’s novel. 

 4. It is a lyric Bankim Chandra wrote 
at the ascension of George V to 
the throne of England. 

 5. It became popular as a great 
revolutionary hymn during India’s 
struggle for independence. 

 Codes : 
 (A) 1 & 2 are not true. 
 (B) 4 is not true. 
 (C) 3 & 5 are not true.  
 (D) 3 is not true.  
 
10. Identify the author of Literary into 

Cultural Studies from the following : 
 (A) Lawrence Grossberg 
 (B) Meghan Morris  
 (C) Stuart Hall 
 (D) Anthony Easthoge  
 

11. Hori is a character in  
 (A) Godan 
 (B) House of Kanooru 
 (C) Hajaar Churashir Ma 
 (D) Padmamali 
 

12. Identify the writer of The Joys of 
Motherhood. 

 (A) Ama Ata Aidoo 
 (B) Buchi Emecheta 
 (C) Flora Nwapa 
 (D) Bessie Head  

13. On the question of cultural 
production of meaning, this text 
highlighted how different class 
cultures might in fact share sources, 
such as John Bunyan’s Pilgrim’s 
Progress, yet make radically opposed 
meanings of those works in arriving 
at a consciousness of one’s relational 
position in society. The text in 
question is  

 (A) The Uses of Literacy  
 (B) The Making of English 

Working Class  
 (C) Culture and Society : 1780-1950 
 (D) Crusoe’s Footprints  
 
14. Which of the following art styles 

does not belong to the classical   
group ? 

 (A) Expressionism  
 (B) The Baroque  
 (C) The Renaissance  
 (D) The Gothic  
 

15. All except one of the following films 
incorporate the experience of the 
partition in their plots. Identify the 
exception.  

 (A) Garm Hawa 
 (B) Earth 1947 
 (C) Heat and Dust  
 (D) Meghey Dhaka Tara  
 

16. An artist, very crucial to an 
understanding of narrative forms in the 
eighteenth-century English culture, 
engraved the contemporary English 
society in a series of scenes called  

 (A) The Rogne’s Progress  
 (B) The Pilgrim’s Progress  
 (C) The Harlot’s Progress  
 (D) The Journeyman’s Progress  
 

17. Lessing’s Laskoön invokes comparison 
primarily between literature and  

 (A) Greek Sculpture 
 (B) Roman Sculpture  
 (C) Roman art 
 (D) German music  
 

18. Nietzsche’s Thus Spake Zarcthwstra 
was interpreted in music by  

 (A) Philip Glass 
 (B) Richard Strauss  
 (C) Karl Böhm 
 (D) John Cage  
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8. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ´Öë ³ÖÖÂÖÖ‡Ô ×¾Ö¤êü×¿ÖµÖÖë †Öî¸ü 
³ÖÖÂÖÖ‡Ô †»¯ÖÃÖÓÜµÖÛúÖë ÛúÖê Çü¤üµÖ ÃÖê »ÖÝÖÖ®Öê †Öî¸ü 
ˆ®ÖÛêú ÃÖÖ£Ö ÃÖÆüÖ®Öã³Öæ×ŸÖ •ÖŸÖÖ®Öê ÛúÖ ¯ÖõÖ ×»ÖµÖÖ ÝÖµÖÖ 
Æîü ? 

 (A) ´ÖÖê®ÖÖêØ»ÖÝµÖæ×»Ö•ûÌ´Ö †Öò±ú ¤üß †¤ü¸ü 
 (B) Ã™Òëü•ÖÃÖÔ ™ãü †¾Ö¸üÃÖê»¾ÖÃÖ 
 (C) ‹ ×´Ö×»ÖµÖ®Ö ´µÖæ™üß®Öß•Ö 
 (D) ×¤ü Ã™Òëüëü×›ü›ü ›üÖµÖÃÖ¯ÖÖê¸üÖ 
 

9. ×®Ö´®Ö×»Ö×ÜÖŸÖ Ûú£Ö®ÖÖë ´Öë ÃÖê ¾ÖÓ¤êü´ÖÖŸÖ¸ü´ÖË Ûêú ÃÖ´²Ö®¬Ö 
´Öë ÛúÖî®Ö ÃÖÖ Ûú£Ö®Ö ÃÖÆüß ®ÖÆüà Æîü ? 

 1. ‡ÃÖÛúÖ ¯ÖÏÖ¸ü×´³ÖÛú ¯Öª ˆ¾ÖÔ¸üŸÖÖ, ÃÖÖï¤üµÖÔ 
†Öî¸ü ÃÖ¤üµÖŸÖÖ Ûêú ×»Ö‹ †ÖÆËü¾ÖÖ®Ö Æîü … 

 2. ‡ÃÖÛêú ÃÖÓÛêúŸÖ ÃÖÓÃÛéúŸÖ ÃÖê ²ÖÓÝ»ÖÖ †Öî¸ü 
²ÖÓÝ»ÖÖ ÃÖê ÃÖÓÃÛéúŸÖ Ûúß †Öȩ̂ ü •ÖÖŸÖê Æïü … 

 3. ²ÖÓ×Ûú´Ö “Ö®¦ü Ûêú ˆ¯Ö®µÖÖÃÖ ´Öë µÖÆü ØÆü¤æü ÃÖê®ÖÖ 
ÛúÖ ‹Ûú ÃÖÖ´Ö×¸üÛú ÝÖßŸÖ Æîü … 

 4. µÖÆü ‹Ûú ÝÖßŸÖ Æîü ×•ÖÃÖê ²ÖÓ×Ûú´Ö “Ö®¦ü ®Öê 
•ÖÖ•ÖÔ V Ûêú ØÃÖÆüÖÃÖ®ÖÖºþœÌü ÆüÖê®Öê ¯Ö¸ü ×»ÖÜÖÖ 
Æîü … 

 5. ³ÖÖ¸üŸÖ Ûêú Ã¾ÖŸÖ®¡ÖŸÖÖ ÃÖÓÝÖÏÖ´Ö ´Öë µÖÆü 
ÛÎúÖÓ×ŸÖÛúÖ¸üß ÝÖßŸÖ Ûêú ºþ¯Ö ´Öë »ÖÖêÛú×¯ÖÏµÖ   
Æãü†Ö … 

 Ûæú™ü : 
 (A) 1 †Öî¸ü 2 ÃÖÆüß ®ÖÆüà Æïü …  
 (B) 4 ÃÖÆüß ®ÖÆüà Æîü … 
 (C) 3 †Öî¸ü 5 ÃÖÆüß ®ÖÆüà Æïü …  
 (D) 3 ÃÖÆüß ®ÖÆüà Æîü … 
 

10. ‘×»Ö™ü¸êü¸üß ‡®Ö ™ãü Œ»Ö“Ö»ÖÔ Ã™ü›üß•ÖÌ’ Ûêú »ÖêÜÖÛú Ûúß 
¯ÖÆü“ÖÖ®Ö Ûúß×•Ö‹ … 

 (A) »ÖÖò¸ëüÃÖ ÝÖÏÖÃÖ²ÖÝÖÔ (B) ´Öê‘Ö´Ö ´ÖÖê×¸üÃÖ 
 (C) Ã™ãüü†™Ôü ÆüÖò»Ö (D) ‹®£ÖÖê®Öß ‡ÔÃ™üÆüÖê 
 

11. ÆüÖê¸üß _____ ´Öë ‹Ûú ¯ÖÖ¡Ö Æîü … 
 (A) ÝÖÖê¤üÖ®Ö 
 (B) ÆüÖˆÃÖ †Öò±ú Ûú®Öæ¹ý 
 (C) ÆüÖ•ÖÌ¸ü “Öã¸üÖ¿Öß¸ü ´ÖÖ 
 (D) ¯Ö¤Ëü´ÖÖ´ÖÖ»Öß 
 
12. ‘×¤ü •ÖÖê‹ÃÖ †Öò±ú ´Ö¤ü¸üÆãü›ü’ Ûêú ¸ü“Ö×µÖŸÖÖ Ûúß 

¯ÖÆü“ÖÖ®Ö Ûúß×•Ö‹ … 
 (A) †´ÖÖ †ŸÖÖ ‹›æü (B) ²Öã“Öß ‹´Öê“ÖêŸÖÖ 
 (C) °»ÖÖê¸üÖ ®¾ÖÖ¯ÖÖ (D) ²ÖêÃÃÖß Æêü›ü 

13. †£ÖÔ Ûêú ÃÖÖÓÃÛéú×ŸÖÛú ˆŸ¯ÖÖ¤ü®Ö Ûêú ¯ÖÏ¿®Ö ¯Ö¸ü, ‡ÃÖ 
¯ÖãÃŸÖÛú ®Öê ‡ÃÖ ¯Ö¸ü ¯ÖÏÛúÖ¿Ö ›üÖ»ÖÖ ×Ûú ×¾Ö×³Ö®®Ö ¾ÖÝÖÖí 
Ûúß ÃÖÓÃÛéú×ŸÖµÖÖÑ ×ÛúÃÖ ¯ÖÏÛúÖ¸ü µÖ£ÖÖ£ÖÔ ŸÖ£ÖÖ ‹Ûú Æüß 
ÄÖÖêŸÖ Ûúß ³ÖÖÝÖß¤üÖ¸ü ÆüÖêŸÖß Æïü •ÖîÃÖÖ ×Ûú •ÖÖò®Ö ²Ö×®ÖµÖ®Ö 
Ûêú ‘×¯Ö»Ö×ÝÖÏ´ÃÖ ¯ÖÏÖêÝÖÏêÃÖ’ ´Öë ×±ú¸ü ³Öß ¾Öê †¯Ö®Öê 
ÃÖ´ÖÖ•Ö ´Öë †¯Ö®Öß ÃÖ´²Ö×®¬ÖŸÖ ×Ã£Ö×ŸÖ Ûúß “ÖêŸÖ®ÖŸÖÖ 
ŸÖÛú ¯ÖÆãÑü“Ö®Öê ´Öë ´Öæ»ÖŸÖ: ¯ÖÏ×ŸÖÛæú»Ö †£ÖÔ »ÖÝÖÖŸÖê Æïü … 
¯ÖÏ¿®ÖÖ¬Öß®Ö ´Öæ»Ö ¯ÖãÃŸÖÛú Æîü  

 (A) ×¤ü µÖæ×ÃÖ•Ö †Öò±ú ×»Ö™ü¸êüÃÖß 
 (B) ×¤ü ´ÖêØÛúÝÖ †Öò±ú ‡Ó×Ý»Ö¿Ö ¾ÖÚÛúÝÖ Œ»ÖÖÃÖ 
 (C) Ûú»“Ö¸ü ‹Þ›ü ÃÖÖêÃÖÖ‡™üß : 1780-1950 
 (D) ÛÎæú•ÖÖê’ÃÖ ±ãú™üØ¯ÖÏ™ËüÃÖ 
 

14. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖß Ûú»ÖÖ ¿Öî»Öß ¿ÖÖÃ¡ÖßµÖ 
ÃÖ´ÖæÆü ÃÖê ÃÖ´²Ö×®¬ÖŸÖ ®ÖÆüà Æîü ? 

 (A) †×³Ö¾µÖ×ŒŸÖ¾ÖÖ¤ü 
 (B) ×¤ü ²Öî¸üÖêÛú 
 (C) ®Ö¾Ö•ÖÖÝÖ¸üÞÖ (×¤ü ¸êü®ÖÖÃÖïÃÖ) 
 (D) ×¤ü ÝÖÖê×£ÖÛú 
 

15. ×®Ö´®Ö×»Ö×ÜÖŸÖ ×±ú»´ÖÖë ´Öë ÃÖê ‹Ûú ´Öë ¤êü¿Ö ×¾Ö³ÖÖ•Ö®Ö 
Ûêú †®Öã³Ö¾ÖÖë ÛúÖê ®ÖÆüà ¤ü¿ÖÖÔµÖÖ ÝÖµÖÖ Æîü … ˆÃÖ ×±ú»´Ö 
Ûúß ¯ÖÆü“ÖÖ®Ö Ûúß×•Ö‹ : 

 (A) ÝÖ´ÖÔ Æü¾ÖÖ (B) †£ÖÔ 1947 
 (C) Æüß™ü ‹Þ›ü ›üÃ™ü (D) ´Öê‘Öê œüÖÛúÖ ŸÖÖ¸üÖ 
 

16. ‹Ûú Ûú»ÖÖÛúÖ¸ü 18¾Öà ¿ÖŸÖÖ²¤üß ´Öë ¥ü¿µÖÖë Ûúß ÁÖêÞÖß 
´Öë ˆŸÛúßÞÖÔ ÃÖ´ÖÛúÖ»Öß®Ö †ÓÝÖÏê•Öß ÃÖ´ÖÖ•Ö ¾Ö ÃÖÓÃÛéú×ŸÖ 
Ûêú ¾ÖÞÖÔ®ÖÖŸ´ÖÛú Ã¾Öºþ¯Ö ÃÖ´Ö—Ö®Öê ´Öë ²Ö›ÌüÖ ×®ÖÞÖÖÔµÖÛú 
ÛúÆü»ÖÖŸÖÖ £ÖÖ : 

 (A) ×¤ü ¸üÖêÝ®Öê ¯ÖÏÖêÝÖÏêÃÖ 
 (B) ×¤ü ×¯Ö»ÝÖÏß´Ö ¯ÖÏÖêÝÖÏêÃÖ 
 (C) ×¤ü Æü¸ü»ÖÖê™ü ¯ÖÏÖêÝÖÏêÃÖ 
 (D) ×¤ü •ÖÖî®Öì´ÖÖ®Ö ¯ÖÏÖêÝÖÏêÃÖ 
 

17. »ÖêÃÖàÝÖ »ÖÖÃÛæú®Ö ÃÖÖ×ÆüŸµÖ †Öî¸ü ______ Ûêú ²Öß“Ö 
¯ÖÏÖ£Ö×´ÖÛúß ŸÖã»Ö®ÖÖ ÛúÖ †ÖÅ¾ÖÖ®Ö Ûú¸üŸÖÖ Æîü … 

 (A) ÝÖÏßÛú ´ÖæÙŸÖÛú»ÖÖ 
 (B) ¸üÖê´Ö®Ö ´ÖæÙŸÖÛú»ÖÖ 
 (C) ¸üÖê´Ö®Ö Ûú»ÖÖ 
 (D) •Ö´ÖÔ®Ö ÃÖÓÝÖßŸÖ 
 

18. ®ÖßŸÃ¿Öê Ûêú “¤üÃÖ Ã¯ÖÖÛú •Ö£ÖÔ¾ÖÃ¡Ö” Ûúß ÃÖÓÝÖßŸÖ ´Öë 
×ÛúÃÖÛêú «üÖ¸üÖ ¾µÖÖÜµÖÖ Ûúß ÝÖµÖß ? 

 (A) ×±ú×»Ö¯Ö Ý»ÖÖÃÖ 
 (B) ×¸ü“ÖÖ›Ôü Ã™ÒüÖòÃÖ 
 (C) ÛúÖ»ÖÔ ²ÖÖê´Ö 
 (D) •ÖÖò®Ö ÛêúÝÖ 
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19. Identify the common factor which 
binds these three characters – Noah, 
Utnapishtim and Deucalion. 

 (A) They fought for the 
independence of their country. 

 (B) They built boats to save the 
lives of God’s creations.  

 (C) They spread Christianity in 
their homelands.  

 (D) They were all turned into beasts.  
 

20. The concept of a ‘Literary History 
from Below’ was first enunciated by 
which of the following scholar ? 

 (A) Susie Tharu 
 (B) Tutun Mukherjee 
 (C) Amiya Dev 
 (D) N.D. Mirajkar  
 

21. The term ‘Mosaic’ is used to describe 
the cultural framework of  

 (A) USA (B) Australia 
 (C) UK (D) Canada  
 

22. Comparative Literature : Where have 
we been, where are we now, where 
are we going and do we want to go 
there ? is a recent book on 
Comparative Literature by  

 (A) Dorothy Figueira 
 (B) Haun Saussy 
 (C) Gayatri Chakravorty Spivak 
 (D) Steven Sondrup 
 

23. Dialectic of Enlightenment was 
written by 

 (A) Jean Baudrillard and Max 
Horkheimer 

 (B) Max Horkheimer and Theodor 
Adorno  

 (C) Jean Baudrillard and Theodor 
Adorno  

 (D) Jean Baudrillard and Pierre 
Bourdieu  

 

24. Listed below are 4 Indian journals. 
One of them was devoted to 
translation and translation studies.  

 (A) Triveni 
 (B) Indian Thought  
 (C) Hans 
 (D) Setu 
 

25. It is argued that Indian literature is 
neither “one” nor “many” but rather a 
systemic whole, by 

 (A) Sujit Mukherjee 
 (B) Sisir Kumar Das  
 (C) Swapan Majumdar  
 (D) V.K. Gokak  

26. Which of the following languages 
was not covered in Comparative 
Indian Literature, edited by K.M. 
George and published in 1984 ? 

 (A) Kashmiri (B) Sanskrit 
 (C) Sindhi (D) Lepcha 
 

27. Name the theoretician who, in the 
1920s,  described Comparative 
Literature as a bogus term that made 
neither sense nor syntax . 

 (A) Lane Cooper  
 (B) Austin Warren  
 (C) Ulrich Weisstein  
 (D) Rene Wellek  
 

28. Who among the persons listed below 
is not an indigenous story teller ? 

 (A) Ned Kelly 
 (B) Lee Maracle  
 (C) Hoskie Benally 
 (D) Hiromi Goto  
 

29. “On Cannibals” is  
 (A) a short story written by George 

Orwell 
 (B) an essay written by Michel de 

Montaigue  
 (C) an essay written by Francis 

Bacon  
 (D) a short story written by 

Kenneth Anderson  
 

30. “Peshwar Express” is a short story by 
 (A) Krishna Chander  
 (B) Rajinder Singh Bedi 
 (C) Saadat Hasan Manto 
 (D) Ismat Chugtai  
 

31. Among other things, Comparative 
Literature is a branch of literary 
history and it is, like all historical 
disciplines, faced with the thankless 
task of bringing order to the seeming 
chaos of ceaselessly unfolding and 
constantly flowing events. Who 
commented this ? 

 (A) Amiya Dev 
 (B) Ulrich Weisstein 
 (C) Ruth Prawer Jhabwala 
 (D) Matthew Arnold  
 

32. Which of the following works is not 
literature proper and is more of a 
political treatise ?  

 (A) War and Peace 
 (B) Crime and Punishment  
 (C) The Prince  
 (D) The Agony and the Ecstasy  
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19. ˆ®Ö ÃÖÖ—Öê ÛúÖ¸üÛúÖë Ûúß ¯ÖÆü“ÖÖ®Ö Ûúß×•Ö‹ •ÖÖê ‡®Ö 
ŸÖß®Ö ¯ÖÖ¡ÖÖë – ®ÖÖêÆü, ˆ™ü®ÖÖ×¯Ö¿Ö×™ü´Ö †Öî¸ü 
×›üµÖãÛîú×»ÖµÖ®Ö ______ ÛúÖê ‹Ûú Ûú¸üŸÖê Æïü … 

 (A) ¾Öê †¯Ö®Öê ¤êü¿Ö Ûúß Ã¾ÖŸÖ®¡ÖŸÖÖ Ûêú ×»Ö‹   
»Ö›Ìêü … 

 (B) ‡Ô¿¾Ö¸ü Ûúß ÃÖé×Â™ü ÛúÖê ²Ö“ÖÖ®Öê Ûêú ×»Ö‹ 
ˆ®ÆüÖë®Öê ®ÖÖ¾ÖÖë ÛúÖ ×®Ö´ÖÖÔÞÖ ×ÛúµÖÖ … 

 (C) ˆ®ÆüÖë®Öê †¯Ö®Öê ¤êü¿Ö ´Öë ‡ÔÃÖÖ‡Ô ´ÖŸÖ ÛúÖ ¯ÖÏÃÖÖ¸ü 
×ÛúµÖÖ … 

 (D) ˆ®Ö ÃÖ³Öß ÛúÖê ØÆüÃÖÛú ¯Ö¿Öã ²Ö®ÖÖ ×¤üµÖÖ ÝÖµÖÖ… 
 

20. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ‘®Öß“Öê ÃÖê ÃÖÖ×Æü×ŸµÖÛú ‡×ŸÖÆüÖÃÖ’ 
Ûúß †¾Ö¬ÖÖ¸üÞÖÖ ÛúÖ ÃÖ¾ÖÔ¯ÖÏ£Ö´Ö ¯ÖÏ¾ÖŸÖÔÛú ÛúÖî®Ö Æîü ? 

 (A) ÃÖæÃÖß £ÖÖºþ 
 (B) ™æü™ãü®Ö ´ÖãÜÖ•Öá 
 (C) †Ö×´ÖµÖÖ ¤êü¾Ö 
 (D) ‹®Ö.›üß. ×´Ö¸üÖ•ÖÛú¸ü 
 

21. ‘´ÖÖê•ÖêÛú’ ¿Ö²¤ü ÛúÖ ¯ÖÏµÖÖêÝÖ ×ÛúÃÖ ¤êü¿Ö Ûêú 
ÃÖÖÓÃÛéú×ŸÖÛú œüÖÑ“Öê Ûêú ×»Ö‹ ÆüÖêŸÖÖ Æîü ? 

 (A) µÖæ.‹ÃÖ.‹. (B) †ÖòÃ™Òêü×»ÖµÖÖ 
 (C) µÖæ.Ûêú. (D) Ûú®ÖÖ›üÖ 
 

22. ‘ÛúÖò´¯Öî¸êüü×™ü¾Ö ×»Ö™ü¸êü“Ö¸ü : ¾ÖêÆü¸ü Æîü¾Ö ¾Öß ×²Ö®Ö, ¾ÖêÆü¸ü 
†Ö¸ü ¾Öß ®ÖÖˆ, ¾ÖêÆü¸ü †Ö¸ü ¾Öß ÝÖÖê‡ÓÝÖ, ‹Þ›ü ›æü ¾Öß 
¾ÖÖÓ™ü ™æü ÝÖÖê ¤êü†¸ü ?’ ŸÖã»Ö®ÖÖŸ´ÖÛú ÃÖÖ×ÆüŸµÖ ¯Ö¸ü ÆüÖ»Ö 
Æüß ¯ÖÏÛúÖ×¿ÖŸÖ Æãü‡Ô ‹Ûú ¯ÖãÃŸÖÛú Æîü, ×•ÖÃÖÛúÖ »ÖêÜÖÛú Æîü  

 (A) ›üÖê¸üÖê£Öß ×±úÝÖã‹¸üÖ 
 (B) ÆüÖ®Ö ÃÖÖòÃÖß 
 (C) ÝÖÖµÖ¡Öß “ÖÛÎú¾ÖŸÖá ×Ã¯Ö¾ÖÛú 
 (D) Ã™üß¾Ö®Ö ÃÖÖê®Ö›Òü¯Ö 
 

23. ›üÖµÖ»Öê×Œ™üÛú †Öò±ú ‹®Ö»ÖÖ‡×™ü®Ö´Öë™ü ÛúÖ »ÖêÜÖÛú Æîü  
 (A) •Öß®Ö ²ÖÖò×›Òü»ÖÖ›Ôü ‹¾ÖÓ ´ÖîŒÃÖ ÆüÖê¸üÜÖß´Ö¸ü 
 (B) ´ÖîŒÃÖ ÆüÖê¸üÜÖß´Ö¸ü ‹¾ÖÓ ×£ÖµÖÖê›üÖê¸ü †›üÖê¸ü®ÖÖê 
 (C) •Öß®Ö ²ÖÖò×›Òü»ÖÖ›Ôü ‹¾ÖÓ ×£ÖµÖÖê›üÖê¸ü †›üÖê¸ü®ÖÖê 
 (D) •Öß®Ö ²ÖÖò×›Òü»ÖÖ›Ôü ‹¾ÖÓ ×¯ÖµÖ¸êü ²ÖÖê¸ü×›üµÖÖê 
 

24. ×®Ö´®Ö×»Ö×ÜÖŸÖ “ÖÖ ü̧ ³ÖÖ ü̧ŸÖßµÖ ¯Ö×¡ÖÛúÖ†Öë ´Öë ÃÖê ÛúÖî®Ö 
ÃÖß ¯Ö×¡ÖÛúÖ ‘†®Öã¾ÖÖ¤ü †Öî ü̧ †®Öã¾ÖÖ¤ü †¬µÖµÖ®Ö’ Ûúß  
Æîü ? 

 (A) ×¡Ö¾ÖêÞÖß (B) ‡Ó×›üµÖ®Ö £ÖÖò™ü 
 (C) ÆÓüÃÖ (D) ÃÖêŸÖã 
 

25. µÖÆü ŸÖÛÔú ×¤üµÖÖ •ÖÖŸÖÖ Æîü ×Ûú ³ÖÖ¸üŸÖßµÖ ÃÖÖ×ÆüŸµÖ ®Ö 
ŸÖÖê ‘‹Ûú’ Æîü †Öî̧ ü ®Ö Æüß ‘†®ÖêÛú’ Æîü, †×¯ÖŸÖã µÖÆü 
ŸÖÖê ¯Ö¨ü×ŸÖ¯ÖæÞÖÔ ‘¯ÖæÞÖÔŸÖÖ’ Æîü … µÖÆü ŸÖÛÔú ×¤üµÖÖ £ÖÖ  

 (A) ÃÖã•ÖßŸÖ ´ÖãÜÖ•Öá 
 (B) ×ÃÖ×ÃÖ¸ü Ûãú´ÖÖ¸ü ¤üÖÃÖ 
 (C) Ã¾Ö¯®Ö ´Ö•Öã´Ö¤üÖ¸ü 
 (D) ¾Öß.Ûêú. ÝÖÖêÛúÛú 

26. Ûêú.‹´Ö. •ÖÖò•ÖÔ «üÖ¸üÖ ÃÖÓ¯ÖÖ×¤üŸÖ Ûéú×ŸÖ ‘ÛúÖò´¯Öî×¸ü×™ü¾Ö 
‡Ó×›üµÖ®Ö ×»Ö™ü¸êü“Ö¸ü’, •ÖÖê 1984 ´Öë ¯ÖÏÛúÖ×¿ÖŸÖ Æãü‡Ô, 
´Öë ×®Ö´®Ö×»Ö×ÜÖŸÖ ³ÖÖÂÖÖ†Öë ´Öë ÃÖê ×ÛúÃÖ ³ÖÖÂÖÖ ÛúÖê 
Ûú¾Ö¸ü ®ÖÆüà ×ÛúµÖÖ ÝÖµÖÖ ? 

 (A) Ûú¿´Öß¸üß (B) ÃÖÓÃÛéúŸÖ 
 (C) ØÃÖ¬Öß (D) »Öê¯Ö“ÖÖ 
 

27. ˆÃÖ ×ÃÖ¨üÖÓŸÖÛúÖ¸ü ÛúÖ ®ÖÖ´Ö ²ÖŸÖ»ÖÖ‡‹ ×•ÖÃÖ®Öê 1920 
Ûêú ¤ü¿ÖÛú ´Öë ŸÖã»Ö®ÖÖŸ´ÖÛú ÃÖÖ×ÆüŸµÖ ÛúÖê ‹Ûú ‹êÃÖß 
‘Ö×™üµÖÖ ¿Ö²¤üÖ¾Ö»Öß šüÆü¸üÖµÖÖ £ÖÖ ×•ÖÃÖÛêú ®Ö ÛúÖê‡Ô 
†£ÖÔ Æïü, ®Ö ÛúÖê‡Ô ¾ÖÖŒµÖ ¸ü“Ö®ÖÖ … 

 (A) »Öê®Ö Ûæú¯Ö¸ü 
 (B) †Ö×Ã™ü®Ö ¾ÖÖ ȩ̂ü®Ö 
 (C) ˆ»Ö×¸üÛú ¾ÖßÃÃÖ™üß®Ö 
 (D) ¸êü®Öê ¾Öê»ÖêÛú 
 

28. ×®Ö´®Ö×»Ö×ÜÖŸÖ ¾µÖ×ŒŸÖµÖÖë ´Öë ÃÖê ÛúÖî®Ö ¤êü¿ÖßµÖ ÛúÆüÖ®Öß 
(story teller) ÛúÆü®Öê ¾ÖÖ»ÖÖ ®ÖÆüà Æîü ? 

 (A) ®Öê›ü Ûêú»Öß (B) »Öß ´ÖÖÛÔú»Öê 
 (C) ÆüÖêÃÛúß ²Öê®ÖÖ»Öß (D) ×Æü¸üÖê´Öß ÝÖÖê™üÖê 
 

29. “†Öò®Ö ÛúÖ×®®Ö²Ö»ÃÖ” Æîü  
 (A) •ÖÖò•ÖÔ †Öê¸ü¾Öê»Ö ×»Ö×ÜÖŸÖ ‹Ûú ÛúÆüÖ®Öß 
 (B) ´ÖÖ‡Ûêú»Ö ›üß ´ÖÖë™êüÝÖ ×»Ö×ÜÖŸÖ ‹Ûú ×®Ö²Ö®¬Ö 
 (C) ±ÏúÖÓ×ÃÖÃÖ ²ÖêÛú®Ö ×»Ö×ÜÖŸÖ ‹Ûú ×®Ö²Ö®¬Ö 
 (D) Ûêú®®Ö£Ö ‹Þ›ü̧ üÃÖ®Ö ×»Ö×ÜÖŸÖ ‹Ûú »Ö‘Öã ÛúÆüÖ®Öß 
 

30. ‘¯Öê¿ÖÖ¾Ö¸ü ‹ŒÃÖ¯ÖÏêÃÖ’ ‹Ûú ÛúÆüÖ®Öß Æîü ×•ÖÃÖÛêú »ÖêÜÖÛú 
Æïü 

 (A) ÛéúÂÞÖ “Ö®¦ü 
 (B) ¸üÖ×•Ö®¤ü¸ü ØÃÖÆü ²Öê¤üß 
 (C) ÃÖ†Ö¤üŸÖ ÆüÃÖ®Ö ´ÖÞ™üÖê 
 (D) ‡Ã´ÖŸÖ “ÖãÝÖŸÖÖ‡Ô 
 

31. †®µÖ Ûêú †»ÖÖ¾ÖÖ, ŸÖã»Ö®ÖÖŸ´ÖÛú ÃÖÖ×ÆüŸµÖ 
ÃÖÖ×Æü×ŸµÖÛú ‡×ŸÖÆüÖÃÖ Ûúß ‹Ûú ¿ÖÖÜÖÖ Æîü †Öî¸ü µÖÆü 
¯ÖÏŸµÖêÛú ‹ê×ŸÖÆüÖ×ÃÖÛú †®Öã¿ÖÖÃÖ®ÖÖë Ûúß ŸÖ¸üÆü ˆÃÖê ³Öß 
×¤üÜÖÖ‡Ô ¯Ö›ÌüŸÖß †±Ìú¸üÖ-ŸÖ±ú¸üß, •ÖÖê ×®Ö¸ü®ŸÖ¸ü ‘Ö×™üŸÖ-
ÜÖã»ÖŸÖß ‘Ö™ü®ÖÖ†Öë ÃÖê ÆüÖêŸÖß Æîü, ÛúÖê ÃÖã¾µÖ¾Ö×Ã£ÖŸÖ Ûêú 
ÝÖî¸ü-¿ÖãÛÎúÖ®ÖÖ ÛúÖµÖÔ ÛúÖê Ûú¸ü®ÖÖ ¯Ö›ÌüŸÖÖ Æîü … µÖÆü 
×™ü¯¯ÖÞÖß ×ÛúÃÖÛúß Æîü ? 

 (A) †×´ÖµÖÖ ¤êü¾Ö 
 (B) ˆ»Ö×¸üüÛú ¾ÖßÃÃÖ™üß®Ö 
 (C) ºþ£Ö ¯ÖÏÖ¾Ö¸ü —Ö²Ö¾ÖÖ»ÖÖ 
 (D) ´Öî£µÖæ †®ÖÖÔ»›ü 
 

32. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖß ¸ü“Ö®ÖÖ šüßÛú-šüßÛú 
ÃÖÖ×ÆüŸµÖ ®ÖÆüà Æîü †Öî¸ü ‹Ûú ¸üÖ•Ö®Öß×ŸÖÛú ¿ÖÖê¬Ö-¯ÖÏ²Ö®¬Ö 
†×¬ÖÛú Æîü ? 

 (A) ¾ÖÖ¸ü ‹Þ›ü ¯ÖßÃÖ 
 (B) ÛÎúÖ‡´Ö ‹Þ›ü ¯Ö×®Ö¿Ö´Öë™ü 
 (C) ×¤ü Ø¯ÖÏÃÖ 
 (D) ×¤ü ‹ÝÖÖê®Öß ‹Þ›ü ‹ŒÃÖ™êüÃÖß 
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33. The first Japanese writer to win the 
Nobel Prize for literature was  

 (A) Yukio Mishima  
 (B) Yasunari Kawabata 
 (C) Haruki Murakami 
 (D) Kenji Nakagami  
 

34. Death in Venice is written by  
 (A) Agatha Christie in English 
 (B) Machiavelli in Italian  
 (C) Thomas Mann in German  
 (D) Honore de Balzac in French  
 

35. The Wretched of the Earth is a book by 
 (A) Edward Said related to 

postcolonial theory  
 (B) Edward Said related to reader-

response theory  
 (C) Franz Fanon related to reader-

response theory  
 (D) Franz Fanon related to 

postcolonial theory  
 

36. Which of the following is associated 
with Translation Studies ? 

 (A) Locke/Dryden Map 
 (B) Franco-Germanic Map 
 (C) Holmes/Toury Map 
 (D) Prussian-Czech Map  
 

37. Which of the following texts argues 
that untouchability has its roots in 
internal social discrimination in India 
and not in racial difference, as had 
been argued by Stanley Rice, a 
sociologist ? 

 (A) “Can the Subaltern Speak ?” 
 (B) Balut 
 (C) Taral-Antaral 
 (D) Untouchables : Who were they ? 
 

38. “Comparative Literature in India” the 
landmark essay published in the 
Yearbook of Comparative and 
General Literature (YCGL) was 
written by 

 (A) G.N. Devy 
 (B) D.W.  Fokkema 
 (C) Buddhadeva Bose 
 (D) Jasbir Jain  

39. The first modern phase of Hindi 
literature is held to be the  

 (A) Dwivedi period  
 (B) Chhayavaad 
 (C) Pragativaad 
 (D) Bhartendu period  
 

40. How many Prakrits are prescribed in 
“Natyashastra” ? 

 (A) 5 (B) 8 
 (C) 7 (D) 10 
 

41. In Brecht’s Der Kaukasische 
Kreidekreis, the most important 
message is contained in the  

 (A) Epilogue (B) Chorus 
 (C) Prologue (D) Dedication  
 

42. Who among the following do you 
associate with the concepts of formal 
and dynamic equivalence ? 

 (A) Itamar Evan-Zohar  
 (B) Eugene Nida 
 (C) Lawrence Venuti  
 (D) Walter Benjamin  
 

43. Which writer’s Nobel Prize Address 
makes a reference to both Antonio 
Pigafetta and William Faulkner ? 

 (A) Gabriel Garcia Marquez  
 (B) Octavio Paz 
 (C) Mo Yan 
 (D) Frauz Kafka  
 

44. The journal of the Comparative 
Literature Association of India is called  

 (A) Literature and Literary Studies  
 (B) Literary and Cultural Studies  
 (C) Indian Comparative Literature 

Studies  
 (D) Sahitya  
 

45. Sisir Kumar Das’ “Muses in 
Isolation” pleads for  

 (i) abolishing English studies in 
India 

 (ii) a rationale of English studies in 
India 

 (iii) a distinction between the 
teaching of English language 
and the teaching of English 
literature 

 (iv) strengthening the teaching of 
the English language in India 

 Codes : 
 (A) Only (i) is correct. 
 (B) (i), (ii) and (iii) are correct. 
 (C) (ii), (iii) and (iv) are correct. 
 (D) Only (iv) is correct. 
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33. ÃÖÖ×ÆüŸµÖ ´Öë ®ÖÖê²Ö»Ö ¯Öã¸üÃÛúÖ¸ü ¯ÖÏÖ¯ŸÖ Ûú¸ü®Öê ¾ÖÖ»ÖÖ 
ÃÖ²ÖÃÖê ¯ÖÆü»ÖÖ •ÖÖ¯ÖÖ®Öß »ÖêÜÖÛú ÛúÖî®Ö £ÖÖ ? 

 (A) µÖæ×Ûú†Öê ×´Ö¿Öß´ÖÖ 
 (B) µÖÃÖã®ÖÖ¸üß Œ¾ÖÖ²ÖŸÖÖ 
 (C) ÆüºþÛúß ´Öã¸üÖÛúÖ´Öß 
 (D) Ûëú•Öß ®ÖÖÛúÖÝÖÖ´Öß 
 

34. ›îü£Ö ‡®Ö ¾Öß®ÖÃÖ Æîü 
 (A) †ÝÖÖ£ÖÖ ×ÛÎúÃ™üß «üÖ ü̧Ö †ÓÝÖÏê•Öß ´Öë ×»ÖÜÖß ÝÖ‡Ô … 
 (B) ´Öî×ÛúµÖÖ¾Ö»Öß «üÖ ü̧Ö ‡™üÖ×»ÖµÖ®Ö ´Öë ×»ÖÜÖß ÝÖ‡Ô … 
 (C) £ÖÖò´ÖÃÖ ´ÖÖ®Ö «üÖ¸üÖ •Ö´ÖÔ®Ö ´Öë ×»ÖÜÖß ÝÖ‡Ô … 
 (D) ÆüÖê®Öȩ̂ êü ›üß ²ÖÖ»Ö•ÖÖÛú «üÖ ü̧Ö ±Ïëú“Ö ´Öë ×»ÖÜÖß ÝÖ‡Ô … 
 

35. ×¤ü î̧ü×“Ö›ü †Öò±ú ×¤ü †£ÖÔ Æîü 
 (A) ‹Ûú ¯ÖãÃŸÖÛú ×•ÖÃÖÛêú »ÖêÜÖÛú Æïü ‹›ü¾Ö›Ôü 

ÃÖê›ü, ‡ÃÖ ¯ÖãÃŸÖÛú ÛúÖ ÃÖ´²Ö®¬Ö ˆ¢Ö¸ü-
ˆ¯Ö×®Ö¾Öê¿Öß ×ÃÖ¨üÖÓŸÖ ÃÖê Æîü … 

 (B) ‹Ûú ¯ÖãÃŸÖÛú ×•ÖÃÖÛêú »ÖêÜÖÛú Æïü ‹›ü¾Ö›Ôü 
ÃÖê›ü, ‡ÃÖ ¯ÖãÃŸÖÛú ÛúÖ ÃÖ´²Ö®¬Ö ¯ÖÖšüÛú 
†®Öã×ÛÎúµÖÖ ×ÃÖ¨üÖÓŸÖ ÃÖê Æîü … 

 (C) ‹Ûú ¯ÖãÃŸÖÛú ×•ÖÃÖÛêú »ÖêÜÖÛú Æïü ±ÏúÖÓ•Ö ±ú®ÖÖê®Ö 
•ÖÖê ¯ÖÖšüÛú †®Öã×ÛÎúµÖÖ ÃÖê ÃÖ´²Ö×®¬ÖŸÖ Æîü … 

 (D) ‹Ûú ¯ÖãÃŸÖÛú ×•ÖÃÖÛêú »ÖêÜÖÛú Æïü ±ÏúÖÓ•Ö 
±ú®ÖÖê®Ö ×•ÖÃÖÛúÖ ÃÖ´²Ö®¬Ö ˆ¢Ö¸ü-ˆ¯Ö×®Ö¾Öê¿Öß 
×ÃÖ¨üÖÓŸÖ ÃÖê Æîü … 

 

36. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ŒµÖÖ ‘†®Öã¾ÖÖ¤ü †¬µÖµÖ®Ö’ ÃÖê 
ÃÖ´²Ö×®¬ÖŸÖ ¸üÆüÖ Æîü ? 

 (A) »ÖÖÛêú / ›ÒüÖ‡›ü®Ö ´ÖÖ®Ö×“Ö¡Ö 
 (B) ±ÏëúÛúÖê – •Ö´ÖÔ×®ÖÛú ´ÖÖ®Ö×“Ö¡Ö 
 (C) ÆüÖê´ÖÃÖ / ™üÖˆ¸üß ´ÖÖ®Ö×“Ö¡Ö  
 (D) ¯ÖÏã×¿ÖµÖ®Ö – “ÖîÛú ´ÖÖ®Ö×“Ö¡Ö 
 

37. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖß ¯ÖãÃŸÖÛú µÖÆü ŸÖÛÔú 
¯ÖÏÃŸÖãŸÖ Ûú¸üŸÖß Æîü ×Ûú ³ÖÖ¸üŸÖ ´Öë †Ã¯Öé¿µÖŸÖÖ Ûúß •Ö›Ìëü 
†Ö®ŸÖ×¸üÛú ÃÖÖ´ÖÖ×•ÖÛú ³Öê¤ü³ÖÖ¾Ö ´Öë Æïü, ®Ö ×Ûú ®ÖÃ»Öß 
³Öê¤ü ´Öë •ÖîÃÖÖ ×Ûú Ã™êü®Ö»Öê ¸üÖ‡ÃÖ, ‹Ûú ÃÖ´ÖÖ•Ö¿ÖÖÃ¡Öß 
®Öê µÖã×ŒŸÖ ¤üß Æîü ? 

 (A) Ûîú®Ö ×¤ü ÃÖã²Öî»™ü®ÖÔ Ã¯ÖßÛú ? 
 (B) ²ÖÖ»ÖæŸÖ (Balut) 
 (C) ŸÖ¸ü»Ö - †®ŸÖ¸üÖ»Ö 
 (D) †®Ö™ü“Ö‹²Ö»ÃÖ : Ææü ¾Ö¸ü ¤êü ? 
 

38. ‘ÛúÖò´¯Öî×¸ü×™ü¾Ö ×»Ö™ü¸êü“Ö¸ü ‡®Ö ‡Ó×›üµÖÖ’ µÖãÝÖÖ®ŸÖ¸üÛúÖ¸üß 
×®Ö²Ö®¬Ö, •ÖÖê ‘ÛúÖò´¯Öî×¸ü×™ü¾Ö ‹Þ›ü •Ö®Ö¸ü»Ö ×»Ö™ü¸êü“Ö¸ü’ 
(¾ÖÖ‡ÔÃÖß•Öß‹»Ö) Ûúß ‡µÖ¸ü²ÖãÛú ´Öë ¯ÖÏÛúÖ×¿ÖŸÖ Æãü†Ö, 
ÛúÖ »ÖêÜÖÛú £ÖÖ  

 (A) •Öß.‹®Ö. ¤êü¾Öß 
 (B) ›üß.›ü²»µÖæ. ±úÖêŒÛêú´ÖÖ 
 (C) ²Öã¨ü¤êü¾Ö ²ÖÖêÃÖ 
 (D) •ÖÃÖ²Öß¸ü •Öî®Ö 

39. ØÆü¤üß ÃÖÖ×ÆüŸµÖ ´Öë †Ö¬Öã×®ÖÛú µÖãÝÖ Ûêú ¯ÖÏ£Ö´Ö “Ö¸üÞÖ 
ÛúÖê ÛúÆüŸÖê Æïü  

 (A) ×«ü¾Öê¤üß µÖãÝÖ (B) ”ûÖµÖÖ¾ÖÖ¤ü 
 (C) ¯ÖÏÝÖ×ŸÖ¾ÖÖ¤ü (D) ³ÖÖ¸üŸÖê®¤ãü µÖãÝÖ 
 

40. ‘®ÖÖ™ËüµÖ¿ÖÖÃ¡Ö’ ´Öë ×ÛúŸÖ®Öß ¯ÖÏÖÛéúŸÖÖë ÛúÖ ×®Ö¬ÖÖÔ ü̧ÞÖ Æîü ? 
 (A) 5 (B) 8 
 (C) 7 (D) 10 
 

41. ²ÖÎêŒ™ü Ûúß ü̧“Ö®ÖÖ – ›êüµÖ ü̧ ÛúÖˆÛúÖ×ÃÖ¿Öê ÛÎúÖ‡›êüÛÎúÖ‡ÃÖ 
– (Der Kaukasische Kreidekreis) ÛúÖ 
ÃÖ¾ÖÖÔ×¬ÖÛú ´ÖÆü¢¾Ö¯ÖæÞÖÔ ÃÖÓ¤êü¿Ö ÃÖ×´´Ö×»ÖŸÖ Æîü  

 (A) ˆ¯ÖÃÖÓÆüÖ¸ü (‹×¯Ö»ÖÖêÝÖ) ´Öë  
 (B) ÃÖ´ÖæÆüÝÖÖ®Ö (ÛúÖê¸üÃÖ) ´Öë  
 (C) ¯ÖÏÃŸÖÖ¾Ö®ÖÖ (¯ÖÏÖê»ÖÖêÝÖ) ´Öë  
 (D) ÃÖ´Ö¯ÖÔÞÖ ´Öë  
 

42. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖê †Ö¯Ö †Öî¯Ö“ÖÖ×¸üÛú ‹¾ÖÓ 
ÝÖ×ŸÖ¿Öß»Ö ÃÖ´ÖÖ®ÖŸÖÖ Ûúß †¾Ö¬ÖÖ¸üÞÖÖ ÃÖê ÃÖ´²Ö×®¬ÖŸÖ 
Ûú¸ëüÝÖê ? 

 (A) ‡ŸÖÖ´Ö¸ü ‡¾ÖÖ®Ö-•ÖÖêÆüÖ¸ü 
 (B) ‡µÖæ•Öß®Ö ®Öß›üÖ 
 (C) »ÖÖ¸ëüÃÖ ¾Öê®ÖæŸÖß 
 (D) ¾ÖÖ»™ü¸ü ²Öë•ÖÖ×´Ö®Ö 
 

43. ×ÛúÃÖ ®ÖÖê²Ö»Ö ¯Öã¸üÃÛúÖ¸ü ×¾Ö•ÖêŸÖÖ Ûêú ÃÖ´²ÖÖê¬Ö®Ö ´Öë 
‹Ó™üÖê×®ÖµÖÖê ×¯ÖÝÖÖ±êú¼üÖ †Öî¸ü ×¾Ö×»ÖµÖ´Ö ±úÖŒ®Ö¸ü ¤üÖê®ÖÖë 
ÛúÖ ÃÖÓ¤ü³ÖÔ †ÖµÖÖ Æîü ? 

 (A) ÝÖî²Ö×¸üµÖ»Ö ÝÖÖÙ¿ÖµÖÖ ´ÖÖ¸üÛãú‹•ÖÌ 
 (B) †ÖêŒ™üÖ×¾ÖµÖÖê ¯ÖÖ•ÖÌ 
 (C) ´ÖÖê µÖÖ®Ö 
 (D) ±ÏúÖò•ÖÌ ÛúÖ°ÛúÖ 
 

44. ÛúÖò´¯Öî×¸ü×™ü¾Ö ×»Ö™ü¸êü“Ö¸ü ‹ÃÖÖê×ÃÖ‹¿Ö®Ö †Öò±ú ‡Ó×›üµÖÖ 
Ûúß ¯Ö×¡ÖÛúÖ ÛúÖ ®ÖÖ´Ö Æîü  

 (A) ×»Ö™ü¸êü“Ö¸ü ‹Þ›ü ×»Ö™ü¸êü¸üß Ã™ü›üß•ÖÌ 
 (B) ×»Ö™ü¸êü¸üß ‹Þ›ü Ûú»“Ö¸ü»Ö Ã™ü›üß•ÖÌ 
 (C) ‡Ó×›üµÖ®Ö ÛúÖò´¯Öî×¸ü×™ü¾Ö ×»Ö™ü¸êü“Ö¸ü Ã™ü›üß•ÖÌ 
 (D) ÃÖÖ×ÆüŸµÖ 
 

45. ×ÃÖ×ÃÖ¸ü Ûãú´ÖÖ¸ü ¤üÖÃÖ ‘´µÖæ×ÃÖÃÖ ‡®Ö †Ö‡ÃÖÖê»Öê¿Ö®Ö’ 
´Öë ÛúÆüŸÖê Æïü  

 (i) †ÓÝÖÏê•Öß †¬µÖµÖ®Ö ÛúÖê ³ÖÖ¸üŸÖ ´Öë ÃÖ´ÖÖ¯ŸÖ 
×ÛúµÖÖ •ÖÖ‹ … 

 (ii) ³ÖÖ¸üŸÖ ´Öë †ÓÝÖÏê•Öß †¬µÖµÖ®Ö ÛúÖ †Öî×“ÖŸµÖ  
 (iii) †ÓÝÖÏê•Öß ³ÖÖÂÖÖ †¬µÖÖ¯Ö®Ö †Öî¸ü †ÓÝÖÏê•Öß 

ÃÖÖ×ÆüŸµÖ Ûêú †¬µÖÖ¯Ö®Ö Ûêú ²Öß“Ö †®ŸÖ¸ü 
 (iv) ³ÖÖ ü̧ŸÖ ´Öë †ÓÝÖÏê•Öß Ûêú †¬µÖÖ¯Ö®Ö ÛúÖê ÃÖã¥üœÌü Ûú ü̧®ÖÖ 
 Ûæú™ü : 
 (A) Ûêú¾Ö»Ö (i) ÃÖÆüß Æîü … 
 (B) (i), (ii) †Öî̧ ü (iii) ÃÖÆüß Æïü … 
 (C) (ii), (iii) †Öî¸ü (iv) ÃÖÆüß Æïü … 
 (D) Ûêú¾Ö»Ö (iv) ÃÖÆüß Æîü … 
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46. Which of the bodies mentioned 
below was one of the two 
organizations that merged to form the 
Comparative Literature Association 
of India (CLAI) ? 

 (A) Comparative Literature Society 
 (B) Indian National Comparative 

Literature Association  
 (C) Dravidian Comparative 

Literature Association  
 (D) Comparative Literature 

Association of Delhi  
 

47. Namdeo Dhasal’s poetry has been 
translated most recently into Bengali by 

 (A) Manabendra Bandyopadhyay 
 (B) Sunil Gangopadhyay 
 (C) Aveek Majumdar 
 (D) Mahasweta Devi 
 

48. In the essay “Present Tasks of 
Comparative Literature” Meltzl 
emphasizes on the idea of  

 (A) Defamiliarization  
 (B) World literature  
 (C) The principle of polyglottism 
 (D) National literature  
 

49. Identify the text which is not adapted 
from Mahabharata.  

 (A) Andha Yug (B) Mahagatha 
 (C) Yugantar (D) Samskara 
 

50. The Aeneid is  
 (A) an epic poem written in Greek  
 (B) an epic poem written in Latin 
 (C) a historical treatise on ancient 

Greece 
 (D) an early Latin religious text  
 
51. Who among the following was not 

one of the contributors to Aspects of 
Comparative Literature : Current 
Approaches, edited by Chandra 
Mohan and published in 1989 ? 

 (A) Harish Trivedi 
 (B) K. Chellapan 
 (C) Gerald Gillespie  
 (D) Rene Wellek 

52. Which of the following constitutes 
one of the periods of literary history 
demarcated by Sisir Kumar Das in 
his A History of Indian Literature ? 

 (A) 1800-1835 (B) 1857-1919 
 (C) 1885-1919 (D) 1857-1900 
 

53. That the notion of fidelity in 
translation was not an essential one 
for the Indian context before colonial 
contact, was argued by 

 (A) Sujit Mukherjee 
 (B) Hrish Trivedi 
 (C) Rabindranath Tagore 
 (D) Jaucy James  
 

54. Lacan has been influential on  
 (A) French Feminism 
 (B) Post-Modernism 
 (C) Marxist Cultural Studies  
 (D) American Feminism  
 

55. The tradition of Revenge Tragedy 
was introduced in Europe by 

 (A) Corneille (B) Kyd 
 (C) Seneca (D) Racine  
 

56. Identify the writer who says : “I think 
Comparative Literature, which is not 
different from the study of single 
literatures so far as the critical 
methodology is concerned, but 
differs only in matter and attitude, 
can play a vital role in the 
reorganization of our literature 
faculties and in the teaching of 
literature.” 

 (A) Rabindranath Tagore  
 (B) Harish Trivedi 
 (C) K.M. George  
 (D) Sisir Kumar Das  
 

57. Eiron and alazon are characters in 
_______. 

 (A) Sophoclean tragedy 
 (B) Farce 
 (C) Aristophenian comedy 
 (D) Interlude  
 

58. “Triumph and Tragedy” is one of the 
sections of the following book : 

 (A) Partitioning Pakistan 
 (B) A History of Indian Literature  
 (C) The Legacy of Faiz Ahmed Faiz 
 (D) Sylvia Plath : An Unauthorized 

Biography 
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46. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÃÖÓÝÖšü®ÖÖë ´Öë ÃÖê ¾Öê ¤üÖê ÃÖÓÝÖšü®Ö ÛúÖî®Ö ÃÖê 
Æïü ×•Ö®ÖÛêú †Ö¯ÖÃÖ ´Öë ×´Ö»Ö®Öê ÃÖê ‘ÛúÖò´¯Öî×¸ü×™ü¾Ö 
×»Ö™ü¸êü“Ö¸ü ‹ÃÖÖê×ÃÖ‹¿Ö®Ö †Öò±ú ‡Ó×›üµÖÖ’ †×ÃŸÖŸ¾Ö ´Öë 
†Ö‡Ô ? 

 (A) ÛúÖò´¯Öî×¸ü×™ü¾Ö ×»Ö™ü¸êü“Ö¸ü ÃÖÖêÃÖÖ‡™üß  
 (B) ‡Ó×›üµÖ®Ö ®Öê¿Ö®Ö»Ö ÛúÖò´¯Öî×¸ü×™ü¾Ö ×»Ö™ü¸êü“Ö¸ü 

‹ÃÖÖê×ÃÖ‹¿Ö®Ö 
 (C) ¦üÖ×¾Ö×›üµÖ®Ö ÛúÖò´¯Öî×¸ü×™ü¾Ö ×»Ö™ü¸êü“Ö¸ü 

‹ÃÖÖê×ÃÖ‹¿Ö®Ö 
 (D) ÛúÖò´¯Öî×¸ü×™ü¾Ö ×»Ö™ü¸êü“Ö¸ü ‹ÃÖÖê×ÃÖ‹¿Ö®Ö †Öò±ú 

×¤ü»»Öß 
 

47. ®ÖÖ´Ö¤êü¾Ö ¬ÖÖÃÖ»Ö Ûêú ÛúÖ¾µÖ ÛúÖ ÆüÖ»Ö Æüß ´Öë ²ÖÓÝÖÖ»Öß 
´Öë †®Öã¾ÖÖ¤ü ×ÛúÃÖ®Öê ×ÛúµÖÖ Æîü ? 

 (A) ´ÖÖ®Ö²Öê®¦ü ²ÖÓ¬ÖÖê¯ÖÖ¬µÖÖµÖ 
 (B) ÃÖã®Öß»Ö ÝÖÓÝÖÖê¯ÖÖ¬µÖÖµÖ 
 (C) †¾ÖßÛú ´Ö•Öã´Ö¤üÖ¸ü 
 (D) ´ÖÆüÖ¿¾ÖêŸÖÖ ¤êü¾Öß 
 

48. ‘¯ÖÏê•Öë™ü ™üÖÃÛËúÃÖ †Öò±ú ÛúÖò´¯Öî×¸ü×™ü¾Ö ×»Ö™ü¸êü“Ö¸ü’ 
®ÖÖ´ÖÛú ×®Ö²Ö®¬Ö ´Öë ´Öê»™Ëü•Ö»Ö ®Öê ‡ÃÖ ×¾Ö“ÖÖ¸ü ¯Ö¸ü 
²Ö»Ö ×¤üµÖÖ Æîü : 

 (A) ×¾Ö‘Ö×®ÖÂšüßÛú¸üÞÖ 
 (B) ×¾Ö¿¾Ö ÃÖÖ×ÆüŸµÖ  
 (C) ²ÖÆãü³ÖÖÂÖÖ¾ÖÖ¤ü ÛúÖ ×ÃÖ¨üÖÓŸÖ 
 (D) ¸üÖÂ™ÒüßµÖ ÃÖÖ×ÆüŸµÖ 
 

49. ˆÃÖ ¯ÖãÃŸÖÛú Ûúß ¯ÖÆü“ÖÖ®Ö Ûúß×•Ö‹ •ÖÖê ×Ûú 
´ÖÆüÖ³ÖÖ¸üŸÖ ÛúÖ ºþ¯ÖÖ®ŸÖ¸üÞÖ ®ÖÆüà Æîü ? 

 (A) †Ó¬ÖÖµÖãÝÖ  (B) ´ÖÆüÖÝÖÖ£ÖÖ 
 (C) µÖãÝÖÖ®ŸÖ¸ü (D) ÃÖÓÃÛúÖ¸ü 
 

50. ‡Ô×®Ö›ü Æîü 
 (A) ÝÖÏßÛú ³ÖÖÂÖÖ ´Öë ×»Ö×ÜÖŸÖ ‹Ûú ´ÖÆüÖÛúÖ¾µÖ 
 (B) »Öê×™ü®Ö ´Öë ×»Ö×ÜÖŸÖ ‹Ûú ´ÖÆüÖÛúÖ¾µÖ  
 (C) ¯Öã¸üÖŸÖ®Ö ÝÖÏßÛú ´Öë ×»ÖÜÖÖ ‹Ûú ‹ê×ŸÖÆüÖ×ÃÖÛú 

¿ÖÖê¬Ö-ÝÖÏÓ£Ö 
 (D) »Öê×™ü®Ö ´Öë ×»Ö×ÜÖŸÖ ‹Ûú ¯ÖÏÖ¸ü×´³ÖÛú ¯ÖãÃŸÖÛú  
 

51. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ¯ÖãÃŸÖÛú ‘†ÖÃ¯ÖêŒ™ËüÃÖ †Öò±ú 
ÛúÖò´¯Öî×¸ü×™ü¾Ö ×»Ö™ü¸êü“Ö¸ü : Ûú¸ëü™ü ‹¯Ö¸üÖê×“ÖÃÖ’ •ÖÖê 
“Ö®¦ü ´ÖÖêÆü®Ö «üÖ¸üÖ ÃÖ´¯ÖÖ×¤üŸÖ Æîü †Öî¸ü 1989 ´Öë 
¯ÖÏÛúÖ×¿ÖŸÖ Æãü‡Ô Æîü, ´Öë ×ÛúÃÖÛúÖ µÖÖêÝÖ¤üÖ®Ö ®ÖÆüà Æîü ? 

 (A) Æü¸üß¿Ö ×¡Ö¾Öê¤üß (B) Ûêú. ”êû»ÖÖ¯Ö®Ö 
 (C) •Öß¸üÖ»›ü ×ÝÖ×»ÖÃ¯Öß (D) ¸êü®Öê ¾Öê»ÖêÛú  

52. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÃÖ×ÃÖ¸ü Ûãú´ÖÖ¸ü ¤üÖÃÖ ÛéúŸÖ      
‘‹ ×ÆüÃ™ü¸üß †Öò±ú ‡Ó×›üµÖ®Ö ×»Ö™ü¸êü“Ö¸’ü ´Öë 
ÃÖÖ×Æü×ŸµÖÛú ‡×ŸÖÆüÖÃÖ Ûêú †Ó×ÛúŸÖ ÛúÖ»ÖÖë ´Öë ÃÖê ÛúÖî®Ö 
ÃÖÖ ÛúÖ»Ö †ÖŸÖÖ Æîü ? 

 (A) 1800-1835 (B) 1857-1919 
 (C) 1885-1919 (D) 1857-1900 
 

53. †®Öã¾ÖÖ¤ü ´Öë ¾Ö±úÖ ÛúÖ ×¾Ö“ÖÖ¸ü ³ÖÖ¸üŸÖßµÖ ÃÖÓ¤ü³ÖÔ ´Öë 
ˆ¯Ö×®Ö¾Öê¿Öß ÃÖ´¯ÖÛÔú ÃÖê ¯Öæ¾ÖÔ †×®Ö¾ÖÖµÖÔ ®ÖÆüà £ÖÖ, µÖÆü 
ŸÖÛÔú ×¤üµÖÖ £ÖÖ  

 (A) ÃÖã•ÖßŸÖ ´ÖãÜÖ•Öá ®Öê  (B) Æü¸üß¿Ö ×¡Ö¾Öê¤üß ®Öê 
 (C) ¸ü¾Öß®¦ü®ÖÖ£Ö ™îüÝÖÖê¸ü ®Öê (D) •ÖÖòÃÖß •Öê´ÃÖ ®Öê 
 

54. »ÖÖÛúÖÓ ¯ÖÏ³ÖÖ¾Öß ¸üÆüÖ Æîü  
 (A) ±ÏúÖÓ×ÃÖÃÖß ®ÖÖ¸üß †×¬ÖÛúÖ¸ü¾ÖÖ¤ü 
 (B) ˆ¢Ö¸ü-†Ö¬Öã×®ÖÛúŸÖÖ¾ÖÖ¤ü 
 (C) ´ÖÖŒÃÖÔ¾ÖÖ¤üß ÃÖÖÓÃÛéú×ŸÖÛú †¬µÖµÖ®Ö 
 (D) †´Öê×¸üÛúß ®ÖÖ¸üß †×¬ÖÛúÖ¸ü¾ÖÖ¤ü 
 

55. µÖæ¸üÖê¯Ö ´Öë ¯ÖÏ×ŸÖ¿ÖÖê¬Ö ¡ÖÖÃÖ¤üß Ûúß ¯Ö¸ü´¯Ö¸üÖ ÛúÖê ×ÛúÃÖ®Öê 
¯ÖÏÖ¸ü´³Ö ×ÛúµÖÖ ? 

 (A) ÛúÖÙ®Ö»Öê  (B) ×Ûú›ü  
 (C) ÃÖê®ÖêÛúÖ (D) ¸üÖÃÖÖ‡®Ö 
 

56. “´Öï ÃÖ´Ö—ÖŸÖÖ ÆæÑü ×Ûú ŸÖã»Ö®ÖÖŸ´ÖÛú ÃÖÖ×ÆüŸµÖ, •ÖÖê ×Ûú 
‹Ûú»Ö ÃÖÖ×ÆüŸµÖÖë Ûêú †¬µÖµÖ®Ö ÃÖê ×³Ö®®Ö ®ÖÆüà Æîü, 
•ÖÆüÖÑ ŸÖÛú †Ö»ÖÖê“Ö®ÖÖŸ´ÖÛú ÃÖã¾µÖ¾Ö×Ã£ÖŸÖ œÓüÝÖ ÛúÖ 
ÃÖ´²Ö®¬Ö Æîü, ¯Ö¸ü®ŸÖã µÖÆü Ûêú¾Ö»Ö ×¾ÖÂÖµÖ¾ÖÃŸÖã †Öî¸ü 
¥ü×Â™üÛúÖêÞÖ ´Öë ×³Ö®®Ö Æîü, µÖÆü ÃÖÖ×Æü×ŸµÖÛú ¿Ö×ŒŸÖµÖÖë 
Ûêú ¯Öã®ÖÝÖÔšü®Ö †Öî¸ü ÃÖÖ×Æü×ŸµÖÛú †¬µÖÖ¯Ö®Ö ´Öë ‹Ûú 
´ÖÆü¢¾Ö¯ÖæÞÖÔ ³Öæ×´ÖÛúÖ ×®Ö³ÖÖ ÃÖÛúŸÖÖ Æîü …” ˆ¯Ö¸üÖêŒŸÖ 
Ûú£Ö®Ö Ûêú »ÖêÜÖÛú Ûúß ¯ÖÆü“ÖÖ®Ö Ûúß×•Ö‹ … 

 (A) ¸ü²Öß®¦ü®ÖÖ£Ö ™îüÝÖÖê¸ü 
 (B) Æü¸üß¿Ö ×¡Ö¾Öê¤üß 
 (C) Ûêú.‹´Ö. •ÖÖò•ÖÔ 
 (D) ×ÃÖ×ÃÖ¸ü Ûãú´ÖÖ¸ü ¤üÖÃÖ  
 

57. ‹‡¸üÖê®Ö †Öî¸ü †»ÖÖ•ÖÌÖê®Ö ×ÛúÃÖ´Öë ¯ÖÖ¡Ö Æïü ? 
 (A) ÃÖÖê±úÖêŒ»Öß®Ö ¡ÖÖÃÖ¤üß 
 (B) ¯ÖÏÆüÃÖ®Ö (±úÖÃÖÔ) 
 (C) †×¸üÃ™üÖê±êú×®ÖµÖ®Ö ÃÖãÜÖÖ×®ŸÖÛúß 
 (D) ‡Þ™ü¸ü»µÖæ›Ìü 
 

58. “™ÒüÖµÖ´±ú±ú ‹Þ›ü ™Òêü×•Ö›üß” ×ÛúÃÖ ¯ÖãÃŸÖÛú ÛúÖ ‹Ûú 
³ÖÖÝÖ Æîü ? 

 (A) ¯ÖÖÙ™ü¿ÖØ®ÖÝÖ ¯ÖÖ×ÛúÃŸÖÖ®Ö 
 (B) ‹ ×ÆüÃ™ü¸üß †Öò±ú ‡Ó×›üµÖ®Ö ×»Ö™ü¸êü“Ö¸ü 
 (C) ×¤ü ×»ÖÝÖêÃÖß †Öò±ú ±îú•ÖÌ †Æü´Ö¤ü ±îú•ÖÌ 
 (D) ×ÃÖ×»¾ÖµÖÖ ¯»ÖÖ£Ö : ‹®Ö †®Ö†Öò£ÖÖê¸üÖ‡•›ü 

²ÖÖµÖÖêÝÖÏÖ±úß 
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59. Prithviraj Raso ascribed to Chand 
Bardai is composed in  

 (A) Standard Hindi 
 (B) Maithili 
 (C) Maithili and Bhojpuri 
 (D) Sandhyabhasha  
 
60. Hayden White says : “… a 

specifically historical inquiry is born 
less of the necessity to establish that 
certain events occurred than of the 
desire to determine what certain 
events might mean for a given group, 
society, or culture’s conception of its 
present tasks and future prospects.” 

 Here, White reconceptualises 
historical process to include the  

 (A) importance of validation of 
historical events  

 (B) application of archival 
procedures to past occurrences 

 (C) relations between texts and the 
contexts of production as well 
as reception  

 (D) indexical relation between 
intention and meaning  

 
61. The Macmillan Modern Indian 

Novels in Translation series  
 (A) domesticates all culture – 

specific markers into English 
 (B) retains many culture-specific 

markers and provides detailed 
annotations 

 (C) retains culture-specific 
markers, but neither annotates 
them nor signposts them by 
italicising  

 (D) retains culture-specific 
markers, italicises them, but 
does not provide any 
connotations  

62. Of primary importance to Aristotle’s 
understanding of tragedy is the play  

 (A) Oedipus Rex 
 (B) Oedipus Tyrannus 
 (C) Antigone  
 (D) Choephoroi  
 

63. Hutom Pyanchar Naksha is written by  
 (A) Sarat Chandra Chattopadhyay 
 (B) Kaliprasanna Sinha 
 (C) Fakir Mohan Senapati 
 (D) Nabakanta Barua  
 

64. Kiratarjuna according to the 
Sashtras, is designated as  

 (A) Charit  (B) Mahakavya 
 (C) Virgatha (D) Akhyayika  
 

65. Assertion (A) : The erosion of 
national boundaries in the 
sphere of literary production 
may serve as a Utopian project 
of encouraging transnational 
solidarity and exchange. 

 Reason (R) : It can be deployed to 
disguise, in processes of 
cultural imperialism, the 
residual asymmetries 
embedded in neo-colonial 
structures of politics, 
economics and international 
power. 

 (A) Both (A) and (R) are true and 
(R) is the correct explanation. 

 (B) Both (A) and (R) are true, but 
(R) is not the correct 
explanation. 

 (C) (A) is true, but (R) is false. 
 (D) (A) is false, but (R) is true. 
 
66. Post Colonial Translation : Theory 

and Practice has been jointly edited by 
 (A) Harish Trivedi & Jaucy James  
 (B) Jaucy James & Susan Bassnett 
 (C) Susan Bassnett & Harish 

Trivedi 
 (D) Gayatri Chakravorty Spivak & 

Andre Lefevere 
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59. ¯Öé£¾Öß¸üÖ•Ö ¸üÖÃÖÖê, ×•ÖÃÖÛêú ÛúŸÖÖÔ “Ö®¤ü ²Ö¸ü¤üÖ‡Ô 
²ÖŸÖ»ÖÖµÖê •ÖÖŸÖê Æïü, Ûúß ¸ü“Ö®ÖÖ ×ÛúÃÖ ³ÖÖÂÖÖ ´Öë Æãü‡Ô ? 

 (A) ´ÖÖ®ÖÛú ØÆü¤üß 
 (B) ´Öî×£Ö»Öß 
 (C) ´Öî×£Ö»Öß †Öî¸ü ³ÖÖê•Ö¯Öã¸üß 
 (D) ÃÖÓ¬µÖÖ³ÖÖÂÖÖ 
 
60. Æêü›ü®Ö ¾ÆüÖ‡™ü ÛúÆüŸÖÖ Æîü, “‹Ûú Ã¯ÖÂ™üŸÖµÖÖ 

‹ê×ŸÖÆüÖ×ÃÖÛú •ÖÖÑ“Ö-¯Ö›ÌüüŸÖÖ»Ö ÛúÖ •Ö®´Ö ‡ÃÖ †×³Ö¯ÖÏÖµÖ 
ÃÖê Ûú´Ö ÆüÖêŸÖÖ Æîü ×Ûú µÖÆü Ã£ÖÖ×¯ÖŸÖ Ûú¸ü®Öê Ûúß 
†Ö¾Ö¿µÖÛúŸÖÖ Æîü ×Ûú Ûãú”û ‘Ö™ü®ÖÖ‹Ñ ‘Ö×™üŸÖ Æãü‡Ô Æïü 
†×¯ÖŸÖã µÖÆü ¤êüÜÖ®Öê Ûúß ‡“”ûÖ ÃÖê †×¬ÖÛú ÆüÖêŸÖÖ Æîü 
×Ûú ˆ®Ö ‘Ö™ü®ÖÖ†Öë ÛúÖ ˆÃÖ ¯ÖÏ¤ü¢Ö ÃÖ´ÖæÆü, ÃÖ´ÖÖ•Ö 
†Öî¸ü ÃÖÓÃÛéú×ŸÖ Ûêú ¾ÖŸÖÔ´ÖÖ®Ö ÛúÖµÖÖí †Öî¸ü ³Ö×¾ÖÂµÖ Ûúß 
ÃÖÓ³ÖÖ¾Ö®ÖÖ†Öë ÛúÖ ŒµÖÖ †£ÖÔ ÆüÖêÝÖÖ ?” 

 µÖÆüÖÑ, ¾ÆüÖ‡™ü ‹ê×ŸÖÆüÖ×ÃÖÛú ¯ÖÏ×ÛÎúµÖÖ ¯Öã®Ö:ÃÖÓÛú»¯Ö®ÖÖ 
Ûú¸üŸÖÖ Æîü ×•ÖÃÖ´Öë ÃÖ×´´Ö×»ÖŸÖ Æîü  

 (A) ‹ê×ŸÖÆüÖ×ÃÖÛú ‘Ö™ü®ÖÖ†Öë Ûúß ¾Öî¬ÖŸÖÖ ÛúÖ 
´ÖÆü¢¾Ö 

 (B) †ŸÖßŸÖ Ûúß ‘Ö™ü®ÖÖ†Öë ´Öë ¯Öã¸üÖŸÖŸ¾Ö-
×ÛÎúµÖÖ×¾Ö×¬Ö ÛúÖê †¯Ö®ÖÖ®ÖÖ 

 (C) ÝÖÏÆüÞÖ Ûú¸ü®Öê Ûêú ÃÖÖ£Ö-ÃÖÖ£Ö ¸ü“Ö®ÖÖ Ûêú 
´Öæ»Ö¯ÖÖšü †Öî¸ü ˆ®ÖÛêú ÃÖÓ¤ü³ÖÖí Ûêú ´Ö¬µÖ ¯ÖÖ‹ 
•ÖÖ®Öê ¾ÖÖ»Öê ÃÖ´²Ö®¬Ö 

 (D) †Ö¿ÖµÖ †Öî¸ü †£ÖÔ Ûêú ²Öß“Ö †®ÖãÛÎú´Ö×ÞÖÛú 
ÃÖ´²Ö®¬Ö  

 
61. ´Öî×Œ´Ö»Ö®Ö Ûêú †®Öã×¤üŸÖ ³ÖÖ¸üŸÖßµÖ ˆ¯Ö®µÖÖÃÖ ÀÖéÓÜÖ»ÖÖ 
 (A) ÃÖ³Öß ÃÖÓÃÛéú×ŸÖ ×¾Ö×¿ÖÂ™ü ×“ÖÅ®ÖÖë ÛúÖê †ÓÝÖÏê•Öß 

´Öë ²Ö®ÖÖµÖê ¸üÜÖÖ ÝÖµÖÖ Æîü … 
 (B) ÃÖÓÃÛéú×ŸÖ ×¾Ö×¿ÖÂ™ü ×“ÖÅ®ÖÖë ÛúÖê µÖ£ÖÖ¾ÖŸÖ ¸üÜÖÖ 

ÝÖµÖÖ Æîü †Öî¸ü ×¾ÖÃŸÖé×ŸÖ ¯ÖÖ¤ü-×™ü¯¯Ö×ÞÖµÖÖÑ ¤üß 
ÝÖ‡Ô Æïü …  

 (C) ÃÖÓÃÛéú×ŸÖ ×¾Ö×¿ÖÂ™ü ×“ÖÅ®ÖÖë ÛúÖê µÖ£ÖÖ¾ÖŸÖ ¸üÜÖÖ 
ÝÖµÖÖ Æîü ¯Ö¸ü®ŸÖã ®Ö Æüß ˆ®ÖÛêú ×»Ö‹ ×¾ÖÃŸÖéŸÖ 
¯ÖÖ¤ü-×™ü¯¯Ö×ÞÖµÖÖÑ †Öî¸ü ®Ö Æüß ˆ®Æëü †»ÖÝÖ ÃÖê 
×¤üÜÖÖ®Öê Ûêú ×»Ö‹ ‡™üÖ×»ÖÛú ´Öë ”ûÖ¯ÖÖ ÝÖµÖÖ  
Æîü … 

 (D) ÃÖÓÃÛéú×ŸÖ ×¾Ö×¿ÖÂ™ü ×“ÖÅ®ÖÖë ÛúÖê µÖ£ÖÖ¾ÖŸÖ ¸üÜÖÖ 
ÝÖµÖÖ Æîü, ˆ®Æëü ‡™üÖ×»ÖÛú ´Öë ”ûÖ¯ÖÖ ÝÖµÖÖ Æîü 
¯Ö¸ü®ŸÖã ˆ®ÖÛêú ÃÖÓÛêúŸÖÖ£ÖÔ ®ÖÆüà ×¤üµÖê ÝÖ‹ Æïü …  

62. †¸üÃŸÖæ Ûúß ¡ÖÖÃÖ¤üß ÛúÖê ÃÖ´Ö—Ö®Öê Ûêú ×»Ö‹ ¯ÖÏÖ£Ö×´ÖÛú 
´ÖÆü¢¾Ö ÛúÖ ®ÖÖ™üÛú Æîü 

 (A) †Öê×›ü¯ÖÃÖ ¸êüŒÃÖ 
 (B) †Öê×›ü¯ÖÃÖ ™üÖ‡¸îü®®ÖÃÖ 
 (C) ‹Þ™üßÝÖÖî®Ö 
 (D) “ÖÖê‹±úÖê¸üÖ‡ 
 
63. ÆæüŸÖ´Ö ¯Öë“ÖÖ¸ü ®ÖõÖ ÛúÖ »ÖêÜÖÛú Æîü 
 (A) ¿Ö¸üŸÖ“Ö®¦ü “Ö™üÖê¯ÖÖ¬µÖÖµÖ 
 (B) ÛúÖ×»Ö¯ÖÏÃÖ®®Ö ×ÃÖ®ÆüÖ 
 (C) ±úÛúß¸ü ´ÖÖêÆü®Ö ÃÖê®ÖÖ¯Ö×ŸÖ 
 (D) ®Ö²ÖÛúÖ®ŸÖ ²Öºþ†Ö 
 
64. ×Ûú¸üŸÖÖ•ÖãÔ®Ö, ¿ÖÖÃ¡ÖÖë Ûêú †®ÖãÃÖÖ¸ü, ÛúÖê ®ÖÖ´Ö ×¤üµÖÖ 

•ÖÖŸÖÖ Æîü  
 (A) “Ö×¸üŸÖ (B) ´ÖÆüÖÛúÖ¾µÖ 
 (C) ¾Öß¸üÝÖÖ£ÖÖ (D) †Ö×ÜµÖÛúÖ 
 
65. †×³ÖÛú£Ö®Ö (A) : ÃÖÖ×ÆüŸµÖ ¸ü“Ö®ÖÖ Ûêú õÖê¡Ö ´Öë 

¸üÖÂ™ÒüßµÖ ÃÖß´ÖÖ†Öë ÛúÖ õÖ¸üÞÖ ‹Ûú Ã¾Ö×¯®Ö»Ö 
¯Ö×¸üµÖÖê•Ö®ÖÖ Ûêú ºþ¯Ö ´Öë ˆ³Ö¸ü ÃÖÛúŸÖÖ Æîü 
¯Ö¸üÖ¸üÖÂ™Òü ‹ÛúŸÖÖ †Öî¸ü ×¾Ö×®Ö´ÖµÖ ¯ÖÏÖêŸÃÖÖ×ÆüŸÖ 
ÆüÖê …  

 ŸÖÛÔú (R) : ü̧Ö•Ö®Öß×ŸÖ, †£ÖÔ¿ÖÖÃ¡Ö †Öî̧ ü †®ŸÖ ü̧-
ü̧ÖÂ™ÒüßµÖ ÃÖ¢ÖÖ ÃÖê •Öã›Ìüüß Æãü‡Ô •ÖÖê ®Ö¾Ö-ˆ¯Ö×®Ö¾Öê¿Öß 

ÃÖÓ̧ ü“Ö®ÖÖ†Öë ´Öë ¾µÖÖ¯ŸÖ †ÃÖ´ÖÖ®ÖŸÖÖ‹Ñ Æïü, ˆ®ÖÛúÖ 
ÃÖÖÓÃÛéú×ŸÖÛú ÃÖÖ´ÖÏÖ•µÖ¾ÖÖ¤ü Ûúß ¯ÖÏ×ÛÎúµÖÖ ´Öë 
×”û̄ ÖÖ®Öê Ûúß µÖã×ŒŸÖ Ûêú ºþ¯Ö ´Öë ¯ÖÏµÖÖêÝÖ ×ÛúµÖÖ •ÖÖ 
ÃÖÛúŸÖÖ Æîü …  

 Ûæú™ü :  
 (A) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü †Öî̧ ü (R) 

ÃÖÆüß ¾µÖÖÜµÖÖ Æîü … 
 (B) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü, ¯Ö¸ü®ŸÖã (R) 

ÃÖÆüß ¾µÖÖÜµÖÖ ®ÖÆüà Æîü … 
 (C) (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (D) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 
 
66. ‘¯ÖÖêÃ™ü ÛúÖê»ÖÖê×®ÖµÖ»Ö ™ÒüÖÓÃÖ»Öê¿Ö®Ö : £µÖÖê¸üß ‹Þ›ü 

¯ÖÏê×Œ™üÃÖ’ Ûêú ÃÖÓµÖãŒŸÖ ÃÖ´¯ÖÖ¤üÛú Æïü  
 (A) Æü¸üß¿Ö ×¡Ö¾Öê¤üß †Öî¸ü •ÖÖòÃÖß •Öê´ÃÖ 
 (B) •ÖÖòÃÖß •Öê´ÃÖ †Öî¸ü ÃÖæÃÖ®Ö ²ÖÖÃÖ®Öê™Ëü™ü 
 (C) ÃÖæÃÖ®Ö ²ÖÖÃÖ®Öê™Ëü™ü †Öî¸ü Æü¸üß¿Ö ×¡Ö¾Öê¤üß 
 (D) ÝÖÖµÖ¡Öß “ÖÛÎú¾ÖŸÖá Ã¯Öß¾ÖÛú †Öî¸ü ‹Þ›Òêü 

»Öê±êú¾Öê¸êü 
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67. The play by Vijay Tendulkar that is 
modelled on a real-life incident in the 
world of the media is  

 (A) Kanyadaan 
 (B) Bimala 
 (C) Kamala 
 (D) A Friend’s Story 
 
68. The following theoreticians have 

been particularly critical of 
thematology : 

 (i) Fernand Baldensperger 
 (ii) Paul Hazard 
 (iii) Benedetto Croce  
 (iv) Rene Wellek  
 Codes : 
 (A) (i) and (ii) 
 (B) (i) and (iii) 
 (C) All of the above 
 (D) None of the above  
 
69. In Manto’s short story “Khol do”, the 

name of one of the characters is  
 (A) Hasina  
 (B) Sakina 
 (C) Hanifa 
 (D) Kamala 
 
70. Which of the following has little, if 

any, theoretical efficacy as a content-
category ? 

 (A) Motif 
 (B) Situation  
 (C) Staff 
 (D) Theme  
 
71. Identify the writer of Kafka on the 

Shore. 
 (A) Haruki Murakami 
 (B) Yukio Mishima 
 (C) Hideo Oguma  
 (D) Kobo Abe  

72. In which of these books did 
Gurbhagat Singh’s “Comparative 
Literature : Towards a Non-
Logocentric Paradigm” appear ? 

 (A) Aspects of Comparative 
Literature  

 (B) Comparative Literature in the 
Age of Globalization 

 (C) Comparative Literature : 
Theory and Practice 

 (D) Comparative Literature : The 
Indian Context  

 

73. W.H. Auden’s “Musée des Beaux 
Arts” uses a cluster of images from 
Bruegel’s paintings. While the poem 
explicitly mentions his “Fall of 
Icarus” some other references to his 
works include : 

 I. The Crucifixion 
 II. The Massacre of the Innocents 
 III. The Numbering at Bethlehem 
 IV. The Procession to Calvary  
 The correct combination according to 

the code is : 
 Codes : 
 (A) II and III are correct. 
 (B) I and III are correct. 
 (C) I and IV are correct. 
 (D) III and IV are correct. 
 

74. In 1798 Wordsworth and Coleridge 
jointly published The Lyrical 
Ballads. The same year saw the 
publication of another such joint 
venture in Europe. The contributors 
to this anthology were  

 (A) Lamartine and Musset  
 (B) Goethe and Schiller  
 (C) Shelley and Keats 
 (D) Heine and Herder  
 

75. Who among the following Indian 
scholars is reputed to have 
contemplated a literary history of/for 
India in at least two of his major 
books ? 

 (A) Harish Trivedi 
 (B) K. Ayyappa Panicker  
 (C) Sujit Mukherjee 
 (D) K.R. Srinivasa Iyengar  
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67. ×¾Ö•ÖµÖ ŸÖê®¤ãü»ÖÛú¸ü ÛúÖ ‹Ûú ®ÖÖ™üÛú •ÖÖê ÃÖÓ“ÖÖ¸ü 
´ÖÖ¬µÖ´ÖÖë Ûúß ¤ãü×®ÖµÖÖ ´Öë ‘Ö×™üŸÖ ‹Ûú ¾ÖÖÃŸÖ×¾ÖÛú 
‘Ö™ü®ÖÖ ¯Ö¸ü †Ö¬ÖÖ×¸üŸÖ Æîü, ¾ÖÆü ®ÖÖ™üÛú Æîü 

 (A) Ûú®µÖÖ¤üÖ®Ö (B) ×²Ö´Ö»ÖÖ 
 (C) Ûú´Ö»ÖÖ (D) ‹ ±Ïëú›ËüÃÖ Ã™üÖê¸üß 
 
68. ×®Ö´®Ö×»Ö×ÜÖŸÖ ×ÃÖ¨üÖÓŸÖÛúÖ¸ü ×¾Ö¿ÖêÂÖŸÖµÖÖ 

£Öß´ÖÖ™üÖê»ÖÖò•Öß Ûêú †Ö»ÖÖê“ÖÛú ¸üÆêü Æïü  
 (i) ±ú®ÖÖÕ›ü ²ÖÖ»›ü®ÖÃ¯Ö•ÖÔ¸ü 
 (ii) ¯ÖÖò»Ö Æü•ÖÖ›Ôü 
 (iii) ²Öê®Öê›êü™üÖê ÛÎúÖêÃÖ 
 (iv) ¸êü®Öê ¾Öê»ÖêÛú 
 Ûæú™ü : 
 (A) (i) †Öî̧ ü (ii)  
 (B) (i) †Öî̧ ü (iii)  
 (C) ˆ¯Ö¸üÖêŒŸÖ ÃÖ³Öß 
 (D) ˆ¯Ö¸üÖêŒŸÖ ´Öë ÃÖê ÛúÖê‡Ô ®ÖÆüà  
 
69. ´ÖÞ™üÖê Ûúß »Ö‘Öã ÛúÆüÖ®Öß ‘ÜÖÖê»Ö ¤üÖê’ ´Öë ‹Ûú ¯ÖÖ¡Ö 

ÛúÖ ®ÖÖ´Ö Æîü  
 (A) ÆüÃÖß®ÖÖ (B) ÃÖÛúß®ÖÖ 
 (C) Æü®Öß±úÖ (D) Ûú´Ö»ÖÖ 
 
70. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖÛúß ×¾ÖÂÖµÖ-¾ÖÃŸÖã ÛúÖê×™ü ´Öë 

ÃÖî¨üÖÓ×ŸÖÛú õÖ´ÖŸÖÖ, µÖ×¤ü Æîü, ¯Ö¸ü ÛúÖê‡Ô ¯ÖÏ³ÖÖ¾Ö ®ÖÆüà 
ÆüÖêŸÖÖ  

 (A) ´ÖÖê×™ü±ú 
 (B) ×Ã£Ö×ŸÖ (×ÃÖ“µÖã‹¿Ö®Ö) 
 (C) Ã™üÖ±ú 
 (D) £Öß´Ö 
 
71. ‘ÛúÖ±úÛúÖ †Öò®Ö ×¤ü ¿ÖÖȩ̂ ü’ Ûêú »ÖêÜÖÛú Ûúß ¯ÖÆü“ÖÖ®Ö 

Ûúß×•Ö‹ : 
 (A) ÆüºþÛúß ´Öã¸üÖÛúÖ´Öß 
 (B) µÖã×Ûú†Öê ×´Ö×¿Ö´ÖÖ 
 (C) ÆüÖ‡×›ü†Öê †ÖêÝÖã´ÖÖ 
 (D) ÛúÖê²ÖÖê ‹²Öß 

72. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ ¯ÖãÃŸÖÛú ´Öë ÝÖã¸ü³ÖÝÖŸÖ ØÃÖÆü 
«üÖ¸üÖ ×»Ö×ÜÖŸÖ ‘ÛúÖò´¯Öî×¸ü×™ü¾Ö ×»Ö™ü¸êü“Ö¸ü : ™ãü¾ÖÖ›ÔüËÃÖ ‹ 
®ÖÖò®Ö-»ÖÖêÝÖÖêÃÖë×™ÒüÛú ¯Öî¸üÖ›üÖ‡ ´Ö’ ¿ÖÖ×´Ö»Ö Æîü ? 

 (A) †ÖÃ¯ÖêŒ™ËüÃÖ †Öò±ú ÛúÖò´¯Öî×¸ü×™ü¾Ö ×»Ö™ü¸êü“Ö¸ü 
 (B) ÛúÖò´¯Öî×¸ü×™ü¾Ö ×»Ö™ü¸êü“Ö¸ü ‡®Ö ×¤ü ‹•Ö †Öò±ú 

Ý»ÖÖê²Öê»ÖÖ‡•Öê¿Ö®Ö 
 (C) ÛúÖò´¯Öî× ü̧×™ü¾Ö ×»Ö™ü̧ êü“Ö ü̧ : £µÖÖȩ̂ üß ‹Þ›ü ¯ÖÏê×Œ™üÃÖ 
 (D) ÛúÖò́ ¯Öî× ü̧×™ü¾Ö ×»Ö™ü̧ êü“Ö ü̧ : ×¤ü ‡Ó×›üµÖ®Ö ÛúÖÓ™êüŒÃ™ü 
 
73. ›ü²»µÖæ. ‹“Ö. †Öê›êü®Ö Ûêú “Muse'e des Beaux 

Arts” ²ÖÎæ•Öê»Ö Ûêú ×“Ö¡ÖÖë ÃÖê ×²Ö´²ÖÖë Ûêú ÃÖ´ÖæÆü ÛúÖ 
¯ÖÏµÖÖêÝÖ Ûú¸üŸÖÖ Æîü … •Ö²Ö×Ûú Ûú×¾ÖŸÖÖ ´Öë Ã¯ÖÂ™üŸÖµÖÖ 
‡ÛúÖ¸üÃÖ ÛúÖ ¯ÖŸÖ®Ö (Fall of Icarus) ÛúÖê 
Ã¯ÖÂ™üŸÖµÖÖ ¾ÖÞÖÔ®Ö Æãü†Ö Æîü, ˆÃÖÛúß ¸ü“Ö®ÖÖ ´Öë †®µÖ 
ÃÖÓ¤ü³ÖÔ ³Öß ÃÖ×´´Ö×»ÖŸÖ Æïü : 

 I. ‡ÔÃÖÖ ÛúÖê ±úÖÑÃÖß 
 II. ²ÖêÝÖã®ÖÖÆüÖë ÛúÖ ÛúŸ»Ö 
 III. ²Öî£Ö»ÖêÆü´Ö ÛúÖ ÃÖÓÜµÖÖÓÛú®Ö 
 IV. ÛúÖ»Ö¾Ö¸üß ÛúÖê •ÖÖŸÖÖ •Öã»ÖæÃÖ 
 Ûæú™ü Ûêú †®ÖãÃÖÖ¸ü ÃÖÆüß ÃÖÓµÖÖê•Ö®Ö Æîü : 
 Ûæú™ü : 
 (A) II †Öî̧ ü III ÃÖÆüß Æïü … 
 (B) I †Öî̧ ü III ÃÖÆüß Æïü … 
 (C) I †Öî̧ ü IV ÃÖÆüß Æïü … 
 (D) III †Öî̧ ü IV ÃÖÆüß Æïü … 
 
74. 1798 ´Öë ¾Ö›ÔËüüÃÖ¾Ö£ÖÔ †Öî̧ ü ÛúÖê»Ö× ü̧•Ö ®Öê ÃÖÓµÖãŒŸÖ ºþ¯Ö 

ÃÖê ‘×¤ü ×»Ö× ü̧Ûú»Ö ²Öî»Öê›ËüüÃÖ’ ÛúÖ ¯ÖÏÛúÖ¿Ö®Ö ×ÛúµÖÖ … 
ˆÃÖß ¾ÖÂÖÔ ÃÖÓµÖãŒŸÖ ˆ¯ÖÛÎú´Ö Ûêú ºþ¯Ö ´Öë Æüß µÖæ̧ üÖê̄ Ö ´Öë ‹Ûú 
ÃÖÓÝÖÏÆü ¯ÖÏÛúÖ×¿ÖŸÖ Æãü†Ö … ‡ÃÖ ÃÖÓÝÖÏÆü Ûêú »ÖêÜÖÛú £Öê  

 (A) »Ö´ÖÖ¸ü™üÖ‡®Ö †Öî¸ü ´ÖãÃÃÖê™ü 
 (B) ÝÖê£Öê †Öî¸ü ×¿Ö»Ö¸ü 
 (C) ¿Öî»Öß †Öî¸ü Ûúß™ËüÃÖ 
 (D) Æêü®Ö †Öî¸ü Æêü¸ü›ü¸ü  
 

75. ×®Ö´®Ö×»Ö×ÜÖŸÖ ³ÖÖ¸üŸÖßµÖ ×¾Ö«üÖ®ÖÖë ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ 
×¾Ö«üÖ®Ö †¯Ö®Öß Ûú´Ö ÃÖê Ûú´Ö ¤üÖê ´ÖãÜµÖ ¯ÖãÃŸÖÛúÖë ´Öë 
‘‹ ×»Ö™ü¸êü¸üß ×ÆüÃ™ü¸üß †Öò±ú / ±úÖò¸ü ‡Ó×›üµÖÖ’ ×»ÖÜÖ®Öê 
ÛúÖ ×¾Ö“ÖÖ¸ü ¾µÖŒŸÖ Ûú¸ü®Öê Ûêú ×»Ö‹ ¯ÖÏ×ÃÖ¨ü Æîü ? 

 (A) Æü¸üß¿Ö ×¡Ö¾Öê¤üß 
 (B) Ûêú. †µµÖ¯¯Ö®Ö ¯Ö×ÞÖÛú¸ü 
 (C) ÃÖã•ÖßŸÖ ´ÖãÜÖ•Öá 
 (D) Ûêú.†Ö¸ü. ÁÖß×®Ö¾ÖÖÃÖ †µÖÓÝÖ¸ü 
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